Dance Massive 2019

Arts House program

Australia’s biggest festival of contemporary dance
12-24 March

Come closer and explode with dance possibilities
Welcome to Dance Massive 2019 at Arts House. There’s a lot to be proud of in this program, with fifteen extraordinary shows that deserve to be celebrated: for their thrilling premiere seasons, for the strong leadership of our Aboriginal and Torres Strait Islander artists, for the

artists who have been creating dance in Australian for several decades now, and for the innovation and depth of craft evident in so many of these works.

It is the people named within these pages that create a festival as unique is this, and an Australian dance community recognised globally for its ingenuity, beauty and rigour.

On behalf of all at Arts House and the City of Melbourne, thank you for your dedication to contemporary art, new ideas, and extraordinary dance.

Emily Sexton

Artistic Director, Arts House

Acknowledgement of Country

Arts House respectfully acknowledges the Traditional Owners of the land, the Boon Wurrung and Woiwurrung (Wurundjeri) peoples of the Kulin Nation and pays respect to their Elders, past and present.

Contents
Biladurang by Joel Bray

Cella by Paul White and Narelle Benjamin

CO_EX_EN by Karul Projects

Lady Example by Alice Will Caroline

Le Dernier Appel / The Last Cry by Marrugeku

Make Your Own World by Lucy Guerin Inc

NIGHTDANCE by Melanie Lane

OVERTURE : FULL EDIT by Jo Lloyd

Public Actions by Luke George and Collaborators

Same but Different by DubaiKungkaMiyalk

The Difficult Comedown by Paea Leach and Alexandra Harrison

The Perception Experiment by Frankie Snowdon and Madeleine Krenek

Universal Estate by Antony Hamilton Projects

You Animal, You by Force Majeure

Biladurang
Joel Bray 

19 – 24 March 

Warning: Nudity, adult concepts and coarse language. Ages 18+
Artist Statement

At its heart, Biladurang is a yearning for home. Home in the broadest sense. I didn't plan to write it, it poured from my fingers late at night in sterile hotel rooms as I nomaded my way around Europe. 

I found myself craving the olive green and terracotta earth of my home country, for my family, my Aboriginal cultural identity left dormant while I lived overseas, and for a lover to call my own. I think that's why Biladurang has resonated so powerfully with audiences across Australia, particularly those who know what it’s like to be ‘away’. 

This desire for a place and a community to belong to is universal. I am enthralled by the way 20 or so people can connect to create an instant community when they gather for an hour of intimate performance and storytelling — even in an increasingly isolated digital world. To my delight, I have seen perfect strangers after Biladurang get a drink in the hotel bar together. 

Created in 2017, Biladurang still feels powerfully urgent for me and continues to unlock threads and themes in my creative practice. I follow these threads to find what has been stolen from us through colonisation. To ask how we can all — black and white — reimagine our shared culture as one that holds the sophistication and beauty of Aboriginal cultures, the world’s oldest living cultures, at its core.

Artistic Credits

Creator & Performer: Joel Bray


Dramaturge: Daniel Santangeli


Music: Kate Carr

Host: Sofii McKenzie 


Producer: Josh Wright

Biographies

Joel Bray (Creator & Performer)

A Melbourne-based artist, Joel Bray is a proud Wiradjuri man. The Wiradjuri are the Indigenous peoples of Central Western NSW. He began dancing at age 20, in traditional Aboriginal and Contemporary dance forms at NAISDA Dance College. He went on to graduate from the Western Australian Academy of Performing Arts in 2005.

Joel is an ongoing performer with Chunky Move and has performed and toured in Complexity of Belonging and An Act of Now, and with Anouk van Dijk and Falk Richter in their production Safe Places at the Frankfurt Schauspielhaus.

Joel’s twelve-year career spans France, Portugal and Israel with Jean-Claude Gallotta, Company CeDeCe, Kolben Dance, Machol Shalem Dance House, Yoram Karmi’s FRESCO Dance Company, Niv Sheinfeld & Oren Laor and Roy Assaf.

Joel’s choreographic practice springs from his Wiradjuri cultural heritage. Rather than attempting to recreate a supposed Indigenous ‘form’, his methodology is rooted in traditional Wiradjuri ways of making work, namely durational, site-specific and cross-genre processes. His works are intimate encounters with small audiences in unorthodox spaces, in which audience-members are ‘invited in’ as co-storytellers and co-performers.

Running themes in his work include the experiences of fair-skinned Aboriginal people and the unique forms of subtle racism they face, and the experiences of contemporary gay men in an increasingly digital and isolated world. His body becomes the intersection site of those song lines – Indigenous heritage, skin-colour and queer sexuality.

Joel’s recent presentations include: Biladurang (Melbourne Fringe, 2017 | Darwin Festival, Brisbane Festival, 2018 | Sydney Festival 2019); and Dharawungara (Next Move for Chunky Move, 2019). Joel has a number of works in development including Daddy and Burbang. 

Thank you and Acknowledgements

Kate Carr and Dan Koop. Olivia Anderson and the Arts House team, Clive Scott and the team at the Sofitel, Nat Smith and the Dance Massive team. Melbourne Fringe, Rachael Maza and Sofii McKenzie.
Cella

Paul White and Narelle Benjamin

12 – 16 March 

Warning: Haze

Artist Statement

Cella (The cell from Latin cella, meaning “small room”) evolved out of the Somatic research I undertook as part of my Australia Council Fellowship in 2014/15 with Alice Cummins (BMC practitioner) and Adrian Winkworth (physiotherapist). I began working on Cella with Paul White in Wuppertal, Germany in 2015 as part of my fellowship. Tanztheater Wuppertal Pina Bausch included excerpts of Cella as part of their choreographic season Underground in July 2016. 

As part of our research Paul and I referenced drawings from the Renaissance. There are some absolutely magnificent and powerful drawings and images from this period, showing the dead as living embodiments of our form and fate, rather than the clinical pictures in anatomy books today, detaching the human being.

With this work I really wanted to come back to the body. The memory in the body, the imprints that inform us as recorded through our nervous systems and genealogy, especially in this age of technology. The experienced body in contrast to the objectified body. Revealing the other side of appearance where we all live.

Our constant emphasis on individuality and the 'self' ignores the beauty of our similarities. The most complex patterns imaginable in our biological systems can be found repeated in all of us. Beyond form, this evolutionary work, tells the tale of endless cycles and systems within systems. We recreate and metamorphose over time, bearing insight to the physiological world we inhabit and natural symmetry that surrounds us.

Paul and I have a long-standing creative relationship and Cella is the culmination of our shared history, practices and interests that connect us as dancers and choreographers.

Narelle Benjamin

Artistic Credits

Concept, Choreography & Performer: Narelle Benjamin


Choreography & Performer: Paul White


Lighting Designer: Karen Norris


Composer: Huey Benjamin


Costumes: Justine Shih Person


Producer: Jen Leys
Biographies

Narelle Benjamin (Concept, Choreography & Performer)

Narelle Benjamin is a Sydney based artist, whom has danced and choreographed with many Australian companies and independent artists over the years. 

Cella with dancer/choreographer Paul White had its Australian premiere at the Sydney Festival 2018 in Carriageworks and world premiere at the COLOURS International Dance Festival in Stuttgart 2017.

Narelle was the recipient of the Australia Council Dance Fellowship for 2014-2015. Her somatic research as part of her fellowship creatively informing Cella. 

In 2010 Narelle premiered In Glass at the Sydney Opera House Spring Dance Festival, then Dance Massive 2011. In Glass was awarded the 2011 Australian Dance Award for Outstanding Achievement in Independent Dance. 

Narelle presented Hiding in Plain Sight at Performance Space, Carriageworks in 2014. Hiding in Plain Sight won Outstanding Achievement in Choreography at the 2015 Australian Dance Awards
Paul White (Choreography & Performer)

Australian born dance-artist Paul White has been living in Germany since 2011. Until 2017 he was employed by Tanztheater Wuppertal Pina Bausch, as the first dancer to join the company after Bausch’s death. 

His twenty-year long career as a performer and artistic collaborator includes engagements with Tanztheater Wuppertal Pina Bausch, DV8 Physical Theatre, Tanja Liedtke, Nigel Jamieson, Australian Dance Theatre, Chunky Move, Narelle Benjamin, Kristina Chan, Martin Del Amo and Danzahoy. He is the recipient of multiple national and international awards for his performance and choreographic work.

Paul is the Honorary Patron of Tanzrauschen Wuppertal, a dance-on-film society founded in Wuppertal and is a founding member of the Free Arts Scene Society, Germany. Paul is a Wisdom Course Leader Apprentice for Landmark Worldwide, a company providing personal growth and development programs.

In 2019, Paul looks forward to a number of choreographic residencies & new collaborations, and is thrilled about further presentation opportunities for Cella.

Karen Norris (Lighting Designer)

Karen received an Australia Council grant to study Design. She has extensive experience throughout Australia and Europe. In 2000 Karen returned to Australia to light Skin for Bangarra Dance Theatre (nominated for the 2001 Helpmann Award). 

Australia: Julie-Anne Long Something in the Way She Moves, Frances Rings & Bangarra Terrain, Sheoak, LORE (nominated for Green Room Award 2015), Barefoot Divas Sydney Festival 2012, Liz Lea Seeking Biloela, Kathrada 50/25, Kapture, INSYNC, RED, Martin del Amo Songs Not to Dance To, Champions Sydney Festival 2017, Sue Healey On View, Moogalin Winyangboga Yarringa, Broken Glass, The Weekend Sydney Festival 2018 -2019, Blak Box Urban Theatre, Belvoir St Theatre Love Me Tender & Barbara and the Camp Dogs, Atamira Dance Company NZ KOTAHI, Narelle Benjamin In Glass, KAAL, Hiding In Plain Sight, Forseen, Cella (COLOURS International Dance Festival 2017 & Sydney Festival 2018).

Huey Benjamin (Composer)

Huey has composed the score for five of choreographer Narelle Benjamin’s stage works, Inside Out (2004) and Out of Water (2005) for the One Extra Dance Company, Gossamer (2006) for the Sydney Dance Company, Figment for Sydney Festival 2017, In Glass for 2010 Spring Dance Festival and Dance Massive and Hiding in Plain Sight (2014) for Performance Space, Carriageworks.

With choreographer Garry Stewart, Huey has composed for the works The Centre & It’s Opposite (The Royal Birmingham Ballet Company, WA Ballet), UnBlack (Ballet Du Rhin France), Worldhood and Proximity (Australian Dance Theatre), Monument (The Australian Ballet) and Object (Royal Ballet Flanders). 

Huey is also currently the music composition and film production lecturer at the national Indigenous performing arts college NAISDA.
Jen Leys (Producer)

Starting out at Black Swan Theatre in Perth, Jen relocated to Japan in 2004 to work at Tokyo International Arts Festival. Then London to work at Askonas Holt, producing international tours for Simón Bolívar Youth Orchestra of Venezuela, Companhia de Dança Deborah Colker and Bangarra Dance Theatre. Completed an MA Performance & Culture, Goldsmiths College. Back to Perth in 2009 and worked as the Producer for Strut Dance. In 2011 from Sydney, Jen started working freelance specialising in producing, touring, project and artist management. Received an Australia Council Independent Producers Grant in 2012/2013 to establish as an independent contemporary dance producer. Representing choreographers including Narelle Benjamin and Rhiannon Newton, whilst completing contracts at FORM Dance Projects and fulfilling the role of Associate Producer at Shaun Parker & Company. Now back in Perth, Jen is the Producer at Performing Lines WA, working with West Australian artists including children's participatory performance maker Alex Desebrock of Maybe ( ) Together and multi-disciplinary director Sally Richardson and national initiative Singapore Producers Platform.
Thank you and Acknowledgements

Cella is supported by the Australian Government through the Australia Council for the Arts, its arts funding and advisory body; the City of Melbourne through Arts House; and Performing Lines. Supported during development by Tanztheater Wuppertal Pina Bausch and the New South Wales Government of Australia through Create NSW. Original premiere supported by the Tanja Liedtke Foundation and co-produced with COLOURS International Dance Festival.
CO_EX_EN

Karul Projects 

World Premiere

19 – 24 March 

Warning: Smoke/Haze

Artist Statement
CO_EX_EN is a response to a particular place on Bundjalung country (Bundjalung country is situated in South East Queensland and Northern New South Wales in Australia). This is where choreographer Thomas E.S. Kelly is from. It was a place of ceremony and gathering for clans far and wide. This particular site is one of the many sites where ceremony occurred as it’s where the wall between the physical and spiritual was at its thinnest. This is where the ancestors handed over knowledge, lore and song lines. Ngajin Magpie, one of Thomas’ elders, refers to these sites as being like telephones, where the cross-world dialogues occurred.

 The last gathering of family groups to this site is said to have occurred around the early 1900s. In the late 1950s the local Tweed Shire council wanted to build a shopping centre on the site, meeting with resistance from the local community. Aunty Margaret Kay led the charge, beginning to restore the site whilst applying and partitioning to the local council. In 1961 the local Tweed Shire council granted the site, and an additional 125 hectares of surrounding bushland, to the indigenous locals for preservation. Since then the indigenous community has built a museum and constructed a fence around the site yet unfortunately a known gathering has still not occurred since the early 1900s.

CO_EX_EN is a response as to why we have not reopened the conversation with our ancestors, especially given what happens on and around the land that is currently controlled by First Nation parties. Places like these are the fire and energy sources to our continuing and ever-evolving culture. This is where new lore and songlines will be passed to us from our ancestors to inform us how our culture thrives in today’s world. If these sites aren’t activated and conversations aren’t being had then how do we adapt? How are we a living culture if we aren’t living our culture?

Artistic Credits

Choreographer: Thomas E.S. Kelly

Performers: Thomas E.S. Kelly, Taree Sansbury, Amalie Obitz, Neville Williams Boney, Nadia Martich

Composer: Alyx Dennison

Lighting Designer: Cheryn Frost

Dramaturg: Vicki Van Hout
Community Consultant: Ngajin Magpie, Amarlee Kelly
Biographies

Thomas E.S.Kelly (Choreographer and Performer)
Thomas is a proud Bundjalung-Yugambeh, Wiradjuri, Ni-Vanuatu man.

Thomas graduated in 2012 from NAISDA Dance College and has since worked with the likes of Vicki Van Hout, Shaun Parker and Company, Branch Nebula, ERTH, Chunky Move, Outer Urban Projects and Urban Theatre Projects. Thomas is currently a member of the Tasdance Makers Company.

His choreographic credits include his Green Room Award winning work [MIS]CONCEIVE, VESSEL for Outer Urban Projects and SHIFTING > SHAPES.

Thomas creates work that explores high intensity physical works stemming from a cultural practice fused with contemporary, which incorporates voice and physical percussion. Creating work that ebbs and flows whilst mimicking nature. Thomas creates work that reveals subject matters that offers an opportunity to learn and develop. Remembering the past to better understand the present so we can move forward into the future.

In 2017 Thomas created Karul Projects. A new company led by new indigenous voices telling new stories. Karul Projects is resident company at PACT.

Thank you and Acknowledgements

CO_EX_EN is supported by the Australian Government through the Australia Council for the Arts, its arts funding and advisory body; Dirty Feet; and the City of Melbourne through Arts House. It was developed through CultureLAB.

Lady Example
Alice Will Caroline
19 – 24 March 

Warning: Occasional coarse language, haze effects.
Artist Statement

An intentionally undefined, expansive field of stimulus is ground down, knitted into a fine weave, over a slow process guided strongly by our intuition, and our personal baggage. In the theatre, we offer up a semiotic field for our audiences to wander through, undertaking your own journeys of recognition and confusion, completing the work with your own subconscious associations, histories, objections, desires.

We describe Lady Example as ‘a dance of bodies, words and women.’ We choreograph the moving, interacting body, as well as language, theatre, reference and design. From within the broad theme of ‘women’ we have found ourselves interested in performativity, role playing, teaching and learning, inherited behaviour and expectations. Without dictating the work, these thematics operate as associative information, accenting the material.

Our ‘libretto’ is drawn from a bank of language artefacts gathered over four years, drawn from more sources than we can recall. This content was wilfully mashed up, and merged with the choreography, and the resulting “denatured language” (Alison Croggon) seems familiar, but doesn’t coalesce into clear meaning in the way it seems to promise.

As ‘Alice Will Caroline’ we are three people working in harmonious and disharmonious collaboration. The negotiation is intrinsic to the work we make, and aligns with a feminism that challenges assumptions about hierarchy and singularity of vision or belief, in favour of “multiplicity and complexity” (Tere O’Connor). As an ensemble for Lady Example, each performer’s role was created in collaboration with them, and is inseparable from them.

To deal with negative or ambivalent emotion in our work, we often find ourselves choosing to dive into things that are somehow off-putting, or repellent, or superficial, or conventional. Instead of responding to unpleasant or difficult things with denial or rejection, we undertake a problematised engagement with them, which often includes a simultaneous endorsement and rejection. In this, we avoid rejecting the parts of ourselves, our culture, our shared and individual histories that might be unpleasant. At its best, this can be an alchemical process, and a therapeutic acknowledgement of what exists, and of potential, within us and between us all.

We also freely embrace those things that spark joy.

Artistic Credits

Creator and performer: Alice Dixon, Caroline Meaden, William McBride


Performer: Jo White, Fleur Conlon, Hannah Monson, Patrick Durnan-Silva, Emma Riches, Scott Elstermann
Lighting designer: Jenny Hector


Sound designer: Emah Fox

Producer: Erin Milne

(Premiere season) Set and costume designer: Matilda Woodroofe



Biographies

Alice Will Caroline (Company bio)

Alice Dixon, Caroline Meaden and William McBride work as Alice Will Caroline in a non-hierarchical collaboration as devisers and performers of new, unusual contemporary dance theatre. Over four years they have made and presented five full-length works: ‘This is What’s Happening’ (Speakeasy for Melbourne Fringe 2015; winner Fringe Award for Best Dance; nominated Australian Dance and Green Room awards); ‘Fallen O’er’ (Abbotsford Convent Alchemy 2016; nominated Australian Dance Award); ‘Blowin’ Up’ (the Substation for Melbourne Fringe 2016; winner Arts House Evolution Award); ‘Let’s Go Up Here’ (Arts House for FOLA 2018); and ‘Lady Example’ (Next Wave and the Substation 2018 - nominated for four Green Room Awards including Best Production). Most recently they presented ‘Trilogy of the Desert: Mirage, by William McBride’ at the NGV for the MEL+NYC festival. Later in 2019 they will undertake a residency at Lucy Guerin Inc. to begin developing a new work titled ‘I, Spartacus.’

Alice Dixon (Creator & Performer)

Alice Dixon is a choreographer and dancer working across dance, performance and live art. As a performer she has worked for artists including Natalie Cursio Co., Phillip Adams, Monica Bill Barnes and Company (NYC), Reckless Sleepers (Belgium/U.K), Euginia Lim, Nebahat Erpolat, Robert McCreddie and one step at a time like this. Since 2007 Alice has worked extensively for Opera Australia, performing in productions in Melbourne and Sydney. Solo choreographic credits include, And Then (Pieces for Small Spaces, Lucy Guerin Inc.), The Bush Capital (The Substation and Melbourne Fringe - Winner: Arts House Evolution Award) and Alices (presented as part of her Post Graduate Diploma in Performance Creation at the VCA ). Alice recently worked as movement director on Emilie Collyer’s play Contest (presented by Speakeasy). In 2019, she will continue working with Antony Hamilton on his premiere work as Artistic Director of Chunky Move. Alice has been nominated for three Green Room Awards for her work on Lady Example (2018) and Blizzard (Nat Cursio Co. 2013).

Caroline Meaden (Creator & Performer)
Caroline Meaden works as a dancer/choreographer across performance and live art contexts. Alongside her work with Alice Will Caroline, her solo choreographies include; Blowin’ Up: Sneaky Bastard (The Substation and Melbourne Fringe - Winner: Arts House Evolution Award), and as part of her Postgraduate Diploma (Too Much Sun).
As a performer she has worked with Shelley Lasica, Michelle Heaven, Monica Bill Barnes & Company (NY), Nat Cursio Co., Phillip Adams Balletlab, Alice Dixon, and Reckless Sleepers (BEL/UK), among others.
Caroline recently performed as a Merce Cunningham Residency Dancer (American Masters Exhibition, NGA). She was also a resident artist at Lucy Guerin Inc., and has begun work on the development of Prelude - a new work by Phillip Adams Balletlab in collaboration with Walter Dundervill and the Chocolate Factory, NY. This year she will present Lady Example at the 2019 Dance Massive Festival, for which she was recently nominated for a Green Room Award for best performer.
William McBride (Creator & Performer)
William McBride is a performance maker working across dance, theatre, contemporary performance and live-art. In addition to his work with Alice Dixon and Caroline Meaden, recent performance credits include: The Bachelor (La Mama/Mechanic’s Institute), Aeon (Lz Dunne collaborations, Dance Massive/Live Works/PICA), Since I suppose… (one step at a time like this, Melbourne Festival), Hotel Obscura (Triage Live Art, FOLA, Arts House), and Marina Abramovic in Residence (Kaldor Public Arts, Project 30). He presented the performance-installations “Bedding” (World AIDS Conference, 2014) and “Deliverance” (Adelaide and Berlin, 2012). He has participated in residencies with the City of Melbourne’s Boyd Studio 1, Arts House and Performance Space’s Time Place Space: Nomad, Strange Attractor, PIAF Connect, Vitalstatistix’s Adhocracy, Critical Path and ZK/U (Zentrum für Kunst und Urbanistik). He completed a Postgraduate Diploma in Performance Creation (Animateuring) at the Victorian College of the Arts in 2013. In 2019, he will continue the development of Prelude - a new work by Phillip Adams Balletlab in collaboration with Walter Dundervill and the Chocolate Factory, NY.
Jo White (Performer)

Jo White is a Melbourne-based performer and teacher. She danced in Germany with the Hamburg Ballet for four years and was a member of Phillip Adams BalletLab between 2002 and 2014, touring extensively with both companies. Jo has been involved in numerous artistic collaborations with choreographers in Melbourne, Perth, Adelaide and Tokyo. For the past 10 years, she has taught ballet and contemporary at the Victorian College of the Arts. In 2018 Jo performed in Lady Example with Alice Will Caroline, The Drill Hall Project by Jude Walton and several iterations of The Design Plot with Shelley Lasica and collaborators – the latter involving durational, improvisation practices through residencies and performances. Most recently she was part of the creative developments for GLORY by Phillip Adams, performed at the Alliance Francais in Nadja Léona by Jude Walton and collaborated on a new film project with VCA research fellow Siobhan Murphy.
Fleur Conlon (Performer)

Fleur Conlon trained at the Vienna State Opera Ballet School. She has been a company member of the Volksopera Wien, Tanztheater Wien and Cie. toula limnaios Berlin. She has performed in works by choreographers including Christoph Winkler, Benoit Lachambre, Georg Reischl, Milli Bitterli, Michael Klien and Esther Balfe. Fleur performed in Faust by Michael KeeganDolan at the Royal Opera House London, touring to Monte Carlo, Lille and Trieste. She later appeared as Giselle in Opera Australia’s Faust in Sydney, Adelaide and Perth. Fleur completed her Masters in Choreography at VCA in 2014, presenting two solo works; Meeting Points and Two Situations, and choreographed Power Soup for QLD Young Dancers Association, presented at Gladstone Regional Art Gallery and Gladstone Entertainment Centre. She recently performed in Alice Will Caroline’s production of Lady Example at The Substation in Next Wave Festival, and is currently training as a yoga instructor.

Hannah Monson (Performer)

Hannah Monson recently completed production on the highly anticipated third season of the ABC television series GLITCH, directed by Emma Freeman. She will reprise her role as ‘Kirstie’ in the award-winning series, for which she earned a nomination for Best Supporting Actress at the 2015 AACTA Awards and the 2016 Silver Logie Award for Most Outstanding Newcomer.

Hannah’s other television credits include the Seven Network’s WINNERS & LOSERS and HBO series, THE LEFTOVERS. In theatre, Hannah has recently been making work through a queer-femme lens with fringe show ‘Lashes,’ and is an original ensemble member of Lady Example, 2018.

Hannah graduated from the University of Ballarat Arts Academy in 2013.

Patrick Durnan-Silva (Performer)

Patrick is a Melbourne-based actor and theatre maker, and an acting graduate of Federation University, Arts Academy Ballarat. He is a member of Green Room-nominated collective The Very Good Looking Initiative (TVGLI), co-writing and performing in their award-winning, critically lauded shows Let's Get Practical! Live and CULL, which has toured around Australia and New Zealand. Additional theatre credits include: At Arms Length (La Mama Courthouse), The Removalist (Bakers Dozen Theatre Co.), Sneakyville (fortyfivedownstairs), and Lady Example as part of Next Wave Festival. On screen, Patrick has worked with Aunty Donna, and Andrew Mills of The Leftovers, as well as creating his own web content as part of TVGLI. Patrick was born in Brazil and can speak fluent Portuguese.
Emma Riches (Performer)

Emma Riches is a Melbourne-based dance artist and graduate of the Victorian College of the Arts. She has worked professionally with Alice Will Caroline, Siobhan McKenna, Phillip Adams, Emily Johnson, Adele Varcoe and Victoria Hunt, and performed for Lucy Guerin Inc., Jo Lloyd, Shian Law and Amber McCartney. Emma has performed in Next Wave Festival (2018), Melbourne Art Fair (2018), Festival of Live Art (2018), Dance Massive (2017), Public Art Melbourne (2017), Platform Festival (2017), Melbourne International Festival (2016) and Melbourne Fringe Festival (2014 – 2018). Emma's choreographic work has been presented at the M1 CONTACT Festival in Singapore (2015), the Victorian College of the Arts (2015), Strawberry Fields Music Festival (2018), YW2’s Pilot Season (2017) and Melbourne Fringe Festival (2016). She has completed residencies at Lucy Guerin Inc. and Strut, National Choreographic Centre of WA. Emma is currently working on a new commission for the University of Melbourne.
Scott Elstermann (Performer)

In 2018, Scott was the first Australian and youngest-ever recipient of the Pina Bausch Fellowship for Dance and Choreography. This granted Scott a placement with Spanish choreographer Marina Mascarell, accompanying her to some of the world’s best dance companies including Nederlands Dans Theater. In that same year, Scott was selected to perform repertoire excerpts by Merce Cunningham at the National Gallery of Australia. He received the Palisade Award for the most outstanding graduate of the Bachelor of Arts (Dance) course at WAAPA and has performed for some of Australia’s leading dance artists including Lucy Guerin Inc., Natalie Allen, Shona Erskine and Brooke Leeder. He has also been commissioned to choreograph various short works, winning the Overall Dance & Physical Theatre Award at the 2016 Perth Fringe World Festival.
Jenny Hector (Lighting designer)

Recently Jenny designed lights for Shanghai MiMi (Sydney Festival), her design for Jodee Mundy’ Imagined Touch toured to Spill Festival and the Barbican Theatre UK and she designed the lights and set for the premiere of Jo Lloyd’s Overture.

She was the designer for Jodee Mundy’s Personal and the lighting designer for Sydney Chamber Opera’s Howling Girls, the 2018 Keir Choreographic Awards, co-lighting designer for Night Mass, Dark Mofo and designed the Hub for 2017 Yirramboi - The First Nations Arts Festival. Other lighting credits and collaborations include Sam Halmarack and Joseph O’Farrell, Nat Cursio, Fraught Outfit, Guts Dance, Back to Back Theatre Company, Sandra Parker, Madeleine Flynn and Tim Humphrey, Chamber Made Opera and Rimini Protokoll.

Jenny Hector is the recipient of two Green Room awards and received the 2017 Green Room Award for Technical achievement

Emah Fox (Sound designer)

Emah Fox is a producer, performer, multimedia artist and sound designer based in Melbourne Australia. She has released music on the labels Sounds For Space, Aikansha, Celestial Sound and Synth Babes, and is a supervisor and workshop teacher at Melbourne Electronic Sound Studios. As a sound designer, she works primarily with experimental and contemporary dance theatre makers, and was the sound designer for the Green Room Award-winning ‘Howl’ (Aphids, winner Best Design 2017), and Green Room Award-nominated ‘This Is What’s Happening’ (Alice Will Caroline, nominated for Best Sound Design 2016). She has also composed for and collaborated with a range of other artists, such as Eva Abbinga, Olivia Millard, Thembi Soddell and Diego Ramirez. A panellist at the 2016 LISTEN conference (on Gender Diversity in Experimental Arts), she is also the developer and facilitator of MESS Ltd’s femme/non-binary Synth 101 workshops. Emah was recently nominated for a Green Room Award for Best Sound Design for Lady Example (Alice Will Caroline).
Erin Milne (Producer)

Erin is an independent producer whose practice, Bureau of Works, specialises in the development of contemporary and experimental work. Erin has extensive experience as a producer of live and interdisciplinary performance, and has recently been working on projects involving radio, new media, visual art, music, and literature. Bureau of Works also collaborates with organisations on strategic planning, business development, policy and research projects. The company is currently working with: Alice Will Caroline, one step at a time like this, Jodee Mundy Collaborations, Ridiculusmus, All the Queen’s Men, Madeleine Flynn & Tim Humphrey, Lemony S, Paea Leach, Claire Edwardes & Richard Cilli, Lara Tumak, Punctum and Michaela Gleave. Erin is currently Chair of Elbow Room Theatre, a Board Member of Chamber Made Opera, as well as a sessional lecturer at Deakin University and Victorian College of the Arts. Website: www.bureauofworks.com.au
Thank you and Acknowledgements

Lady Example’s creation was made possible with support of The Substation, Next Wave, Arts House, Besen Family Foundation, Creative Victoria, Australia Council for the Arts, Creative Partnerships Australia, The City of Melbourne, The City of Maribyrnong, Vitalstatix and many private donors. 

Thank you to Ross Dixon, Margaret O’Donohue, Paul Cavezza, Mark Wilson, Sherwyn Spencer, Ben Hurley, Jason Crick, Brad Spolding, Bron Belcher, Tim Meaden, Angela Meaden, Luke Fryer and Pia Lauritz.
Le Dernier Appel / The Last Cry

Marrugeku

14 – 17 March 
Warning: Aboriginal and Torres Strait Islander viewers are warned that the following production may contain images and voices of deceased persons. Haze and flashing lights.

Artist Statement
In 2018, after 30 years of debate since signing the Matignon Agreements in 1988, New Caledonia held the first of a series of referendums on independence from France. Le Dernier Appel / The Last Cry reflects on questions arising from the years of waiting for the referendum, while equally addressing Australia’s decades of debates over recognition of First Nations Australians in the constitution and the repeated call for Treaty. 

In rehearsal in Nouméa in 2017 we each spoke of our family’s stories and our own personal experience of colonisation’s aftermaths. Behind us are histories of invasion, migration, war, displacement and also adaptation, transformation and transmission. In front of us governments replicate new systems of control. While they debate the conditions for us to vote on independence or recognition, we wait… we wait in states of inertia and frustration, facing the deterioration of our communities and constant change as a way of life. As artists and citizens we meet in shared states of frustration, resigned tolerance and the fatigue of telling and retelling truth to power. 

We understand that colonisation has defined us. To undo the past is impossible, decolonisation is at once both a necessary goal and at the same time a false one. These states of inertia and reoccurring cycles of waiting remind us of Waiting for Godot written by Samuel Beckett in 1948–49 in the wake of the second world war. Whilst many interpretations of race, class, religion and politics have been attached to Waiting for Godot, Beckett himself resisted defining the work, stating only that it is about symbiosis. The possibility and challenge of living together for mutual benefit. A possibility that, in the ongoing aftermaths of colonisation, may only be achieved through processes of Makarrata, to use the Yolngu expression, coming together after a struggle.

These questions don’t have definitive answers, but together they bring memories and experience, all this sit behind every movement in Le Dernier Appel. 

Serge Aimé Coulibaly - Director and co-choreographer 
Dalisa Pigram – Co-choreographer and dancer 
Rachael Swain – Dramaturg
We seek constitutional reforms to empower our people and take a rightful place in our own country. When we have power over our destiny our children will flourish. They will walk in two worlds and their culture will be a gift to their country. 
Uluru Statement from the Heart, 26 May 2017 
What is unique about culture is to be shared ... If I can today share with a non-Kanak of this country what I have of French culture, it is possible for me to share with them part of the universal contained in my culture. Behind affinities that forge the sharing of cultures is the prerequisite for an explicit recognition of the personality of each. 
Jean Marie Tjibaou
Artistic Credits
Director: Serge Aimé Coulibaly
Co-choreographers: Dalisa Pigram and Serge Aimé Coulibaly
Dramaturg and Creative Producer: Rachael Swain
Music composed and produced by: Nick Wales & Bree Van Reyk
Co-composer and singer/songwriter: Ngaiire
Set Designer and Video Artist: Nicolas Molé
Lighting Designer: Matt Marshall
Costume Designer: Mirabelle Wouters
Dancers and Co-creators: Amrita Hepi, Stanley Nalo, Krilin Nguyen, Yoan Ouchot, Dalisa Pigram, Miranda Wheen

Biographies

Serge Aimé Coulibaly (Director/Co-choreographer)

Serge Aimé Coulibaly is a dancer and choreographer (Burkina Faso/Belgium). First actor and dancer of the multi-disciplinary company Feeren from Burkina Faso, he joined the famous Belgium company, Les Ballet C de la B in 2002 and later founded his company Faso Danse Theatre. In 2017 Kalakuta Republik took Europe by storm and his most recent, Kirina, will open the prestigious RuhrTrienniale festival in Germany. As an Associate Choreographer with Marrugeku, Coulibaly co-choreographed Cut the Sky in 2015 (directed by Rachael Swain) and more recently Miranda Wheen’s solo Miranda for Burrbgaja Yalirra / Dancing Forward in 2018.
Dalisa Pigram (Co-choreographer/Dancer)

A Yawuru/Bardi woman born and raised in Broome, Dalisa is one of the founding members of Marrugeku (1994) and Co-Artistic Director since 2009. A co-devising performer on all Marrugeku’s productions, touring extensively overseas and throughout Australia. Dalisa’s first solo work Gudirr Gudirr (2013) earned an Australian Dance Award (Outstanding Achievement in Independent Dance 2014) and a Green Room Award (Best Female Performer 2014). Dalisa co-conceived Marrugeku’s  Burning Daylight (2006) and Cut the Sky (2015) with Rachael Swain, co-choreographing both works with Serge Aimé Coulibaly. Together with Swain she co-directed Buru (2010), Ngarlimbah (2018) and co-curated Marrugeku’s four International Indigenous Choreographic Labs and Burrbgaja Yalirra.
Rachael Swain (Dramaturg and Creative Producer)

Rachael Swain is a director, dramaturg and a performance researcher. She is one of the founding member and Co-artistic director of Marrugeku. She directed Marrugeku’s productions Mimi, Crying Baby, Burning Daylight, Cut the Sky and co-directed Buru and Ngarlimbah with Pigram. She was dramaturg for Gudirr Gudirr and Burrbgaja Yalirra. Swain was previously an artistic director of Stalker, directing Blood Vessel, Incognita (with Koen Augustijnen), Sugar and Shanghai Lady Killer. She trained at the European Dance Development Centre, Arnhem, DAS ARTS, Amsterdam and completed a PhD in dramaturgy for intercultural-Indigenous dance from Melbourne University. Her first book Dance and Contested Land will be published in 2019.
Nick Wales (Composer/Producer)

Nick Wales’ visceral, immersive and progressive music is a hybrid between classical forms, electronic and popular music. Nick has collaborated with a number of choreographers over the past ten years including Rafael Bonachela for Sydney Dance Company, Marina Mascarelle for Ballet de l'Opéra de Lyon and on a number of works for Shaun Parker and Company. While Wales' contemporary dance scores are both challenging and abstract, his pop sensibilities are undeniable. Traversing all genres as a founding member of classical-fusion band CODA, he has also collaborated with Sarah Blaskoon (I Awake, Depth of Field and Eternal Return).
Bree Van Reyk (Composer/Producer)
Bree van Reyk is a Sydney-based drummer, percussionist, composer and sound artist. Her diverse practice has seen her work throughout Australia and around the globe with the likes of Paul Kelly, Gurrumul, Holly Throsby, Susanna Hoffs (The Bangles), Sally Seltmann and the Australian Chamber Orchestra. Van Reyk is a long-standing member of Ensemble Offspring and Synergy Percussion and has been commissioned by those groups as well as Sydney Dance Company, AGNSW, Urban Theatre Projects, Performance Space, Marrugeku, the Canberra International Music Festival, Bell Shakespeare, and the MCA.
Ngaiire (Co-composer and singer/songwriter)

A singer and songwriter who specializes in an off-centre hybrid of pop and R&B, Ngaire Joseph, known as Ngaiire, was born in Lae, Papua New Guinea. Known for her powerhouse vocals, Ngaiire is the recipient of three Australian National Live Music Awards, has performed on the stages of Glastonbury to The Sydney Opera House and toured alongside the likes of Alicia Keys and Sufjan Stevens. Releasing her debut future-soul album Lamentations in 2013 and following it up with her electronic pop-infused 2016 release Blastoma, Ngaiire composed songs for Marrugeku’s Cut the Sky in 2015.
Nicolas Mole (Set Designer and Video Artist)

Nicolas Molé is emerging as a key figure in the expression of contemporary Kanak culture. Moving fluently between drawing, animation and video, Molé constructs animated multi-media installations that respond to the natural and cultural environment of New Caledonia. These works are often performative in nature, requiring an audience to activate or transform them. They are also interventionist, adapting an existing building, site or place. Molé has worked extensively with performance companies across the Pacific region, Europe and Argentina to create settings for their works.
Matt Marshall (Lighting Designer)

Matthew Marshall is a graduate from WAAPA, who has earnt critical acclaim and recognition including The Helpmann Awards (Best Lighting Design nominations 2012 & 2017) and Australian Production Design Guild (Lighting Design nominations 2013 & 2014). Recent works include La Boheme (Opera Australia), American Idiot (Shake & Stir/QPAC), Askungen (Royal Swedish Opera), Velvet (2017 Australian/NZ Tour), La Cenerentola (Oper Leipzig & San Diego Opera) Band of Magicians at the Tropicana Casino, Las Vegas and Billy Elliot opening the new ASB Waterfront Theatre (Auckland Theatre Company). Other dance works include Gudirr Gudirr (Marrugeku) and Mountain (Kristina Chan).
Mirabelle Wouters (Costume Designer)

Mirabelle is a set, lighting and costume designer and Co-Artistic Director of Branch Nebula, one of Australia’a most adventurous performance companies working at the nexus between performance, dance, sport and street-styles. Most recently Branch Nebula presented STOP-GO for the Keir Choreographic Awards and toured their Helpmann winning show Snake Sessions to 10 skate parks across Australia. Other works include Artwork, Whelping Box, and Concrete and Bone Sessions. Wouters designed set and costumes for Urban Theatre Projects’  Buried City, The Football Diaries, The Last Highway; and lights for Nick Power’s  Cypher; Ahilan Ratnamohan’s SDS1; Theatre Kantaka’s Club Singularity, The Bargain Garden.
Jessie Oshodi (Dancer)

Amrita Hepi is a choreographer and dancer from Bundjulung (Aus) and Ngapuhi (NZ) territories. She trained at NAISDA and at ALVIN AILEY, New York. In 2018 she was the recipient of the people's choice in the Keir Choreographic Award finals for A Caltex Spectrum and was also named one of Forbes Australasia's 30 under 30. She has worked as a dancer for Force Majeure, Marrugeku, Ochres dance company and has choreographed and devised works which have been featured in festivals and institutions around Australia and internationally.
Amrita Hepi (Dancer and Co-creator)

Stanley Nalo is an emerging hip-hop dancer, born in Nouméa and raised Vanuatu. After college, he came back to Nouméa where he has danced with many break dance crews. He competed in various hip-hop battles in France including Battle of the Year 2011 (6th place), Juste Debout 2016 (final), and was winner of the European Street Tour event 2016. Stanley has worked with choreographers such as Kader Attou and Brahim Bouchelaghem. In Nouméa, he is part of Moebius Company and performed in Humanité, choreographed by Yoan Ouchot and presented as part of WAAN DANCE FESTIVAL 2017 in Nouméa.
Stanley Nalo (Dancer and Co-creator)

Jessie graduated from Adelaide College of the Arts with a Bachelor of Dance Performance in 2010. Jessie has worked with Lucy Guerin and Carrie Cracknell (Macbeth, Young Vic UK), Lucy Guerin Inc (Motion Picture, The Dark Chorus, Weather), Antony Hamilton (Black Project II), Shaun Parker (Am I), Gideon Obarzanek (One Infinity) and in films with choreography by Stephanie Lake (Gaps, David Rosetzky) and Garry Stewart (The Boy Castaways, Michael Kantor). In 2012 Jessie worked at Dancenorth performing works by Raewyn Hill and Cameron McMillan.

Krilin Nguyen (Dancer and Co-creator)

Krilin Nguyen, Vietnamese descent, is an emerging hip-hop dancer based in Nouméa. He joined Urban Breaker Crew in 2011 and won the Battle of the Year (BOTY) 2010 in Nouméa in 2010, then achieved 6th place at BOTY 2011 in France. In 2013 and 2014 Krilin performed in Dance My City and joined the group Funny Swarm. In 2016, Krilin was involved in Moebius Company and participated in various projects such as Generation Hip Hop and Neodance. Krilin recently performed in Humanité choreographed by Yoan Ouchot, presented at Tjibaou Cultural Centre in 2017.
Yoan Ouchot (Dancer and Co-creator)

Yoan Ouchot from New Caledonia (Kanak/Indonesian) is a leading indigenous dance. In 2005 he joined NYIAN led by Kanak contemporary dance choreographer Richard Digoue in Nouméa. Ouchot learnt new techniques combining Kanak traditional dance with neo-classic, contemporary and hip-hop movements. His career is solid in dance, muisical and theatre through his various collaborations with choreographers wuch as Veronique Nave in Histoire de Fables (2013), Julien Lestel in Le Sacre du Printemps (2016) and through various projects across Oceania with Posue Company. A member of Moebius Company, Yoan choreographed Humanité (2017) presented as part of WAAN DANCE FESTIVAL 2017 in Nouméa.
Miranda Wheen (Dancer and Co-creator)

Miranda Wheen is an independent dancer based in Sydney. She has collaborated with companies and choreographers throughout Australia and overseas. She has worked as an associate artist with Marrugeku and Martin Del Amo; and danced with Stalker Theatre, Shaun Parker and Company, Mirramu Dance Company, Dance Makers Collective and Restless Dance Theatre. Miranda has studied in West Africa with choreographer Germaine Acogny at L'École des Sables in Senegal. She has a Bachelor of Arts in Dance from the University of Western Sydney, where she was awarded the Dean's Medal, and a First Class Honours from Macquarie University. Miranda recently premiered her solo Miranda for Burrbgaja Yalirra (Dancing Forwards) in 2018.
Thank you and Acknowledgements
Le Dernier Appel / The Last Cry is co-commissioned by Centre Culturel Tjibaou (New Caledonia), Carriageworks (Australia), Théâtre National de Chaillot, Paris (France), Arts House, through the City of Melbourne (Australia) and Le Manège- Scène National Maubeuge (France).

Make Your Own World
Lucy Guerin Inc
World Premiere

12 – 16 March 
Artist Statement

Make Your Own World is inspired by groups, communities and societies in flux. I have tried to describe as a physical flow, the eternal human striving for a better world. The following of trends and political movements, and the power structures that form and split in this constant jostling for all of our needs and desires to be met take a dynamic form through timing and spatial formations. 

Dance is a social art form and dancers are highly empathetic and co-operative beings. In this group there are six very individual people and they form a close community for the duration of the making and presenting of the show. We have been working with improvised scores and set tasks that the dancers have interpreted, along with dance steps choreographed by me. Watching the dancers execute movement that I have created is very satisfying and gives me, and them, a sense of crafting and structuring the work. I can create a controlled, repeatable experience for the audience and the dancers can commit to that. But watching them improvise creates a strong sense of agency in their performances. I can see decisions being made in the moment, their unique, individual qualities and their thoughts firing their movements. This will shift each time they do it creating a sense of the present and that anything could happen. 

Make Your Own World is a dialogue between these two ways of making dance: the known, in discussion with the unknown, the past with the present, the imposed with the spontaneous, freedom inside constraint. Is there a possibility of living together and for the inner, personal worlds of each unique dancer to co-exist with the collective formations of the whole?  

The dancers have all made extremely generous contributions to this work. It is about them and for them, and my gratitude and admiration for their work is immense. My collaborators on this show have been a true inspiration and I thank them for their rich ideas and support of this work.
Lucy Guerin
Artistic Credits

Choreographer: Lucy Guerin 


Dancers: Alisdair Macindoe, Benjamin Hancock, Jessie Oshodi, Lilian Steiner, Rebecca Jensen and Tra Mi Dinh


Composers: Daniel Jenatsch


Lighting Designer: Paul Lim


Costume Designer: Andrew Treloar


Production Manager: Emily O’Brien 

Producer: Michaela Coventry


Biographies

Lucy Guerin (Choreographer and Director)

Born in Adelaide, Australia, Lucy Guerin graduated from the Centre for Performing Arts in 1982 before joining the companies of Russell Dumas (Dance Exchange) and Nanette Hassall (Danceworks).


She moved to New York in 1989 for seven years where she danced with Tere O’Connor Dance, the Bebe Miller Company and Sara Rudner, and began to produce her first choreographic works.


Guerin returned to Australia in 1996 and worked as an independent artist, creating new dance works including Two Lies (1996) Robbery Waitress on Bail (1997), Heavy (1999) and The Ends of Things (2000).


In 2002, she established Lucy Guerin Inc in Melbourne to support the development, creation and touring of new works with a focus on challenging and extending the concepts and practice of contemporary dance. Recent works include The Dark Chorus (2016) Split and Attractor (2017) and Make Your Own World (2019).

Guerin has toured her work extensively in Europe, Asia and North America as well as to most of Australia’s major festivals and venues. She has been commissioned by Chunky Move, Dance Works Rotterdam (Netherlands), Mikhail Baryshnikov’s White Oak Dance Project (USA), Lyon Opera Ballet (France), Skånes Dansteater (Sweden) and Rambert (UK) among many others. 

Her awards include the Sidney Myer Performing Arts Award, two New York Dance and Performance Awards (‘Bessies’), several Green Room Awards, three Helpmann Awards and three Australian Dance Awards. In 2016, Lucy received the Australia Council Award for Dance. 

Alisdair Macindoe (Dancer)

Alisdair Macindoe is a dancer, choreographer and sound artist. He has performed in numerous works by Chunky Move, Lucy Guerin Inc, Antony Hamilton Projects, Stephanie Lake as well as Leigh Warren and dancers, Nat Cursio, Cobie Orger, Stone/Castro, and his own works (Bromance, 525600LOVE and Pay No Attention to the Man Behind the Curtain). He is LGI’s Resident Director for 2019.

He won the 2013 Helpmann Award for Best Male Dancer and the 2016 Green Room Awards for Best Male Dancer.

Alisdair has performed with Lucy Guerin Inc in Conversation Piece (2012), Weather (2012) and Motion Picture (2015). He will also perform in Make Your Own World (2019). Alisdair is LGI’s Resident Director for 2019.

Jessie Oshodi (Dancer)
Jessie graduated from Adelaide College of the Arts with a Bachelor of Dance Performance in 2010. Jessie has worked with Lucy Guerin and Carrie Cracknell (Macbeth, Young Vic UK), Lucy Guerin Inc (Motion Picture, The Dark Chorus, Weather), Antony Hamilton (Black Project II), Shaun Parker (Am I), Gideon Obarzanek (One Infinity) and in films with choreography by Stephanie Lake (Gaps, David Rosetzky) and Garry Stewart (The Boy Castaways, Michael Kantor). In 2012 Jessie worked at Dancenorth performing works by Raewyn Hill and Cameron McMillan.

Benjamin Hancock (Dancer)

Benjamin Hancock is a Melbourne dancer and choreographer. He graduated from the Victorian College of the Arts (VCA) in 2008 with a Bachelor of Dance. Benjamin is a prolific solo performer, having presented work as a contemporary dancer and performance artist within Australia and the USA. He has presented solo work through programs at Chunky Move, Lucy Guerin Inc, and Mona Gallery & New Orleans Biennial (USA) among others. He has performed and collaborated with leading choreographers including Lucy Guerin, Prue Lang, Antony Hamilton, Gideon Obarzanek and many others.

Benjamin recently received an Australian Dance Award, a Green Room Award and a Helpmann Award Nomination for Outstanding Male Dancer. Benjamin has also engaged with the performance/club scene for a number of years extending to reach audiences beyond dance.

Benjamin has performed with Lucy Guerin Inc in in The Dark Chorus (2017).
Lilian Steiner (Dancer)
Lilian Steiner is a Melbourne-based dancer and choreographer working within dance, the visual arts and experimental sound performance.  

Since graduating from the Victorian College of the Arts in 2010, Lilian has worked with Lucy Guerin Inc across many projects (Structure and Sadness, Weather, Motion Picture, The Dark Chorus, Split, Make Your Own World). She has worked with Phillip Adams’ (Balletlab), Shelley Lasica, Melanie Lane, Brooke Stamp, Leah Landau and Rennie McDougall, visual artists Sally Smart, Brooke Andrew, Ash Keating, Mikala Dwyer and Alicia Frankovic, architect Matthew Bird (Studio Bird); and sound artists JLIN, Anna Homler and Richie Cyngler.  Lilian received the Green Room Award for Best Female Dancer in both 2017 and 2018, as well as the Helpmann Award in 2017.

Lilian’s own choreographic projects have been presented in both national and international contexts and most notably includes Memoir for Rivers and The Dictator presented at Constellations Festival (Toulon, France) and Les Plateaux de la Briqueterie (Paris, France); and Metal Under Venus - The Fall of the Sun (Hong Kong International Choreography Festival, 2017), Admission into the Everyday Sublime (Next Wave Festival, 2016), BUNKER (Melbourne Fringe Festival, 2015), Noise Quartet Meditation (Melbourne Fringe Festival, 2014, Dance Massive 2017, Rencontres Chorégraphiques Internationales de Seine-Saint-Denis, Paris & Féte de la Musique, Geneva 2018), Meditation (Melbourne Now, NGV, 2014) and The Call to Connect – Voyager Recordings (Lucy Guerin Inc.’s Pieces for Small Spaces, 2012).  Noise Quartet Meditation received the 2015 Green Room Award for Concept and Realisation.
Rebecca Jensen (Dancer)

Rebecca Jensen is a Melbourne based, New Zealand born, dancer, choreographer and teacher. Notable works include: Deep Sea Dances (Dance Massive 2017); Explorer (Kier Choreographic Award finalist 2016) and Blue Illusion (Victorian College of the Arts 2018).

Rebecca collaborates with Sarah Aiken, creating OVERWORLD (Next Wave Festival 2014/Dance Massive 2015) and Underworld (Supercell Festival Brisbane/Northcote Town Hall 2017). Together they founded ongoing participatory project Deep Soulful Sweats, which has been presented both nationally and internationally.

Rebecca has also presented work with Liquid Architecture including, Sinkhole RMIT DesignHub/Free Fall MPavilion, in Venice Biennale 2018, MPavillion 2018, Spring 1883 2016, Lucy Guerin Inc 2011. She has worked with a range of artists including Jo Lloyd, Shelley Lasica, Lucy Guerin, Atlanta Eke, Sandra Parker, Natalie Abbott, Nathan Gray, Balletlab, Rennie McDougall, Public Movement (Israel), Mårten Spångberg (Sweden) and Lee Serle. Rebecca was a recipient of DanceWEB Europe scholarship in 2015.

Tra Mi Dinh (Dancer)

Tra Mi Dinh is a freelance dance artist based in Melbourne. She holds a Bachelor of Fine Arts (Dance) from Victorian College of the Arts, University of Melbourne. Upon graduating in 2014, she was awarded the Orloff Family Charitable Trust Scholarship for Most Outstanding Dancer.

Tra Mi has performed for Victoria Chiu in works presented at Melbourne's Multicultural Arts Festival (2016) and the inaugural AsiaTopa Festival (2017). In 2016 she understudied for a remount of Ohad Naharin’s Deca Dance in Perth. In 2017 she performed in Michelle Heaven’s work In Plan at the prestigious Melbourne Festival. During the 2018 MEL&NYC festival, Tra Mi performed in the sellout season of The Gallery Workout, by the New York based Monica Bill Barnes & Company. Instalments during 2017 and 2018 have seen her working for Lucy Gueirn Inc. on a new work premiering in 2019

Paul Lim (Lighting Designer) 

Paul is a Melbourne based Lighting Designer with a broad range of experience in theatrical and event production. His multifaceted knowledge has been used to provide integrated solutions for theatre, festivals and events around the world. Lighting design credits include: The Dark Chorus & Split (Lucy Guerin Inc); The Magic Flute (New Zealand Opera); Changes 變 and Siva (Black Grace Dance Company); Fault Lines (Le Shan Modern Dance Company); Trapper and Robot Song (Arena Theatre Company); Hot Brown Honey, Briefs: Close Encounters, Briefs: The Second Coming and Yana Alana: Queen Kong (Briefs Factory). Paul is a director of Additive, providing lighting design and technical solutions to the entertainment industry.

Daniel Jenatsch (Composer) 

Daniel Jenatsch is an Artist and Music Producer from Melbourne, Australia. His work combines hyper-detailed soundscapes, music and video to create multi-media documentaries, installations, radio pieces and experimental opera. His works have been presented in Kunstenfestivaldesarts, ACCA, the Athens Biennale, Nextwave Festival, ACMI, Liquid Architecture Festival, the MCA Sydney, and the MousonTurm, Frankfurt.

Andrew Treloar (Costume Designer) 

Andrew Treloar has been pursuing his art practice since 2009, concurrent with a clothing design career. His practice is grounded in drawing and extends to painting, installation, performance and transdisciplinary actions. His first solo exhibition, A Figurative Relationship, was at Red Gallery in 2010, followed in 2012 by An Other Thing at Kings ARI. He completed his Masters in Contemporary Art in 2012 and is currently undertaking a Masters in Fine Art by research, studying the interrelationships of human movement within art practice. He has won a number of awards and grants including the Mary and Lou Senini award at McClelland Gallery and the Fiona Myer Award.

Recent works include drawings, a short series of dance films and a series of dance-based events performed in pre-conditioned spaces. He enjoys collaborative relationships with a number of emerging artists and choreographers and companies including Dancenorth, Henry Jock Walker, Leah Landau, Jo Lloyd and Shian Law.  He has exhibited and performed with them in various projects in Melbourne and further afield.
Thank you and Acknowledgements
Lucy Guerin is supported by the Australian Government through the Australia Council, its arts funding and advisory body; the Victorian Government through Creative Victoria; the City of Melbourne; Ian Potter Foundation; Sidney Myer Fund, Angior Family Foundation and Dr Terry Wu.

Special thanks to Melanie Lane and Gideon Obarzanek

NIGHTDANCE

Melanie Lane
21 – 24 March 
Warning: Smoke, loud music and strobe lighting effects

Artist Statement
NIGHTDANCE is a work that emerged from both personal experience and a desire to bring together the spaces of theatre and club culture, both being spaces that exist primarily at night. I am interested in the constructed social spaces that exist in our nocturnal realm, and the complex states and relationships that can be experienced through the body.

As gathering spaces, there is a collective experience of flow, public intimacy and transcendence. Within these constructed spaces are a variety of performers and so I was interested in learning/experiencing the spectrum of possible physical languages that are utilised for modes of entertainment, human connection and community.

Working closely with local entertainers and performers from the night/club environment, such as exotic dancers, burlesque performers, drag performers and club musicians, together we have developed a realm that both challenges and celebrates the convergence of theatre and club.

The work acknowledges the potential for transformation, self expression and an exploration of identity while submitting to the constructed elements of sound, light, space and audience.

Biographies

Melanie Lane (Choreographer & Director)

Melanie is a choreographer and performer based in Melbourne. As a performer she has worked with artists such as Arco Renz, Club Guy and Roni, Tino Seghal, Antony Hamilton, Lucy Guerin and Chunky Move, performing world wide.

As a choreographer, Melanie has established a repertory of independent works performing internationally.

Her collaborative work extends to artists such as musician Clark, video artist Amos Gebhardt and visual artists Martin Boettger, Ash Keating and Bridie Lunney. Melanie was choreographer for the English National Opera's 2018 production of 'Salome', directed by Adena Jacobs.

In 2015 she was appointed resident director at Lucy Guerin Inc. in Melbourne and performed in Lucy Guerin’s ‘Split’ for which she was nominated ‘Outstanding female dancer’ for both Helpmann and Green Room Awards.

In 2016 Melanie was commissioned by Chunky Move to create a new work ‘Re-make’, and in 2017 she was commissioned by Sydney Dance Company to create ‘Woof’. 

Her work ‘Personal Effigies’ was the recipient of the 2018 Keir Choreographic Award, and her work ‘Wonderwomen’ received the 2017 Leipziger Bewegungskunstpreis. https://melanielane.info/ 

Gregory Lorenzutti (Co-Creator/Performer)

Gregory Lorenzutti is a Brazilian-Australian artist based in Melbourne (Australia) working between the spaces of photography and dance. His career spans across a vast range of performances , from ballet companies, contemporary dance, tv & film and Rio de Janeiro Carnival parade. He has worked as a dancer and rehearsal manager in Brazil, Australia and Europe in companies such as Renato Vieira Cia de Dança,  Atelie Coreográfico, Nós da Dança, Ballet de Niterói, Chunky Move and BalletLab.   As a photographer he has worked for major dance companies and independent performers documenting and developing exclusive image concepts where he explores ideas of continuum in and out of the frame. Gregory holds a degree in Theatre at UniRio (Federal University of Rio de Janeiro) 2004 and Digital / Analog Photography at SENAC - Rio de Janeiro 2011 and Atelie da Imagem (RJ), and specialised in contemporary narratives in photography at the International Centre of Photography in New York. 
Lilian Steiner (Co-Creator/Performer)

Lilian Steiner is a Melbourne-based dancer and choreographer working across independent and company environments within both dance and the visual arts. She has been a dancer with Lucy Guerin Inc. across many projects since 2011 and amongst others has worked with choreographers Phillip Adams’ Balletlab, Shelley Lasica, Brooke Stamp, Rennie McDougall, visual artists Ash Keating, Brook Andrew and Mikala Dwyer and architect Matthew Bird. Lilian’s own choreographic projects include Admission into the Everyday Sublime (Next Wave Festival, 2016), BUNKER(Melbourne Fringe, 2015), Noise Quartet Meditation (Melbourne Fringe, 2014 & Dance Massive 2017), Meditation (Melbourne Now, NGV, 2014) and The Call to Connect – Voyager Recordings (Lucy Guerin Inc.’s Pieces for Small Spaces, 2012). In 2015 Noise Quartet Meditation received the Green Room Award for Concept and Realisation. In 2017 Lilian was awarded both the Helpmann Award and the Green Room Award for Best Female Dancer.
Chris Clark (Sound Designer and Composer)

Chris Clark is a music producer signed to the British indie label Warp Records. His live show has toured clubs and festivals extensively throughout Europe, Asia, Australia and the United States. His composition for dance includes a number of projects with Melanie Lane, namely Tilted Fawn, Merge and Wonderwomen, and Antony Hamilton’s Sentinel. In 2011 Chris has collaborated as sound designer for location based digital artists Blast Theory in Brighton, UK and for Saatchi & Saatchi’s Cannes Lions ‘New Directors Showcase’. He has completed re-mixes for Massive Attack, Depeche Mode, Max Richter and Battles a.o. In 2014, Chris composed the score for Macbeth, directed by Carrie Cracknell and Lucy Guerin at The Young Vic, and has composed scores for television and film such as UK/French mini-series The Last Panthers. He has recently released his 9th studio album Death Peak for Warp Records, currently touring internationally.
Ben ‘Bosco’ Shaw (Lighting Designer and Production Manager)

Bosco Shaw works primarily as a Lighting and Set Designer.  His interest is in work that involves bodies and movement, how light feeds and influences the performing space and collaborations that propose alternate light sources and means. He recently joined with Paul Lim and Tom Wright to create ADDITIVE.  A collaborative lighting design company.  Design projects include; Antony Hamilton - Meeting. Tim Darbyshire - Stampede the Stampede. Dance North - Attractor, Syncing Feeling, IF__Was__. Chunky Move - It Cannot Be Stopped, Matthew Sleeth - A Drone Opera. Stephanie Lake - Double Blind. Luke George - Erotic Dance. Chamber Made opera - Permission to Speak, Between 8 and 9. Asia TOPA - XO State.
Benjamin Hancock (Guest Artist)

Benjamin Hancock is a Melbourne dancer and choreographer. He graduated from the Victorian College of the Arts (VCA) in 2008 with a Bachelor of Dance. He is a much sought after performer and collaborator featuring in works by some of Australia’s leading choreographers including Lucy Guerin, Lee Serle, Sue Healey, Prue Lang, Antony Hamilton, Martin del Amo, Narelle Benjamin, Gideon Obarzanek/Chunky Move. Benjamin is also a prolific solo performer, having presented work for Kirsha Kaechele MONA Gallery & Prospect 3 New Orleans Biennale, Chunky Move’s Next Move, Melbourne Now National Gallery of Victoria, and Lucy Guerin Inc.’s Pieces for Small Spaces. Benjamin has also engaged with the performance/club scene for a number of years extending to reach audiences beyond dance performing in venues, nightclubs, outdoor festivals, corporate and non-arts commercial organisations. Benjamin received a 2016 Green Room Award for Outstanding Male Dancer for The Dark Chorus by Lucy Guerin Inc. 

Ryan Ritchie (Guest Artist)
Ryan Ritchie is a Melbourne based singer, producer, musician, and songwriter whose original work draws influence from the traditions of popular, jazz, classical, 20th Century music, soul, RnB, hip hop and dance. As a performer, Ritchie is the vocalist for international touring bands True Live and The RaAh Project with whom he has headlined the Melbourne International Jazz Festival,   Musiques en stock – Cluses (France), Festival de La Cité at Lausanne (Switzerland), Fun Festival (Beijing), Big Day Out, and supported Moby, The Roots and Justin Timberlake among others. As a producer and arranger, he has won four ARIA awards (Troye Sivan, KIMBRA, and Oh Mercy) and the International Songwriting Contest twice. Published by Mushroom Music Australia, Ritchie operates a studio out of Melbourne and has produced and arranged for a diverse range of artists.
Sidney Saayman (Guest Artist)

Choreographer, host and performer of MenXclusive International, Sidney Saayman started out as a model and his career quickly lead him to international waters and he’s now based in Melbourne, Australia. Sidney has performed in Street, Cabaret, Burlesque, commercial shows for clubs and product launches. He has created pieces for Dracula’s (Melbourne) and the latest MenXclusive Live show. As an actor, he has appeared in Underbelly Return to the Black Forest and Burlesque 54, The Left-Overs and Winners and Losers. Sidney performs regularly at venues including Lus Melbourne, Red Love, Sexpo, Love Machine and GH Hotel.
Freya Waterson (Producer)

Freya Waterson is a Melbourne based Independent Producer. She has previously held roles at Insite Arts, Melbourne Fringe, Sheffield Doc/Fest, London Film Festival and Hide&Seek, amongst others. Freya was an Associate Producer of Hobart’s MONA FOMA in 2011 and 12.

Since 2015, her practice has focused on developing, presenting and touring the work of a core group of independent artists. She currently works with Alisdair Macindoe, Lilian Steiner and Melanie Lane. Alongside her independent practice, Freya is the Program and Touring Producer for Chunky Move, working with Artistic Director, Antony Hamilton to develop the company’s artistic program and touring profile across Australia and internationally. She also provides ongoing strategic consultancy to Field Theory, Lucy Guerin Inc and Chamber Made. 

Freya’s international marketplace expertise is considerable, and she has facilitated the presentation of over 80 performance seasons in 22 countries.

Robert Larsen (Production Manager & Operator)

Rob has worked in the performing and visual arts for 20 years. His specialisation is at the intersection of technology and art, designing and implementing interactivity and control systems to support creative practice. He has expertise in lighting design, audio-visual design, stage automation, computer programming and producing custom technical solutions for artists. Rob has worked extensively with Melbourne Theatre Company, Arts Centre Melbourne, HACKMAN, Fleur Elise Noble, The Projects We Do Together, Sharing Stories Foundation, Opera Australia, The Australian Ballet, Opticshock, Additive Lighting, OPTO Projects, Lucy Guerin Inc, Lawrence Arabia and Auckland Theatre Company.
Artistic Credits

Choreographer and Director: Melanie Lane
Co-Creators: Lilian Steiner, Gregory Lorenzutti, Christopher Clark, Benjamin Hancock
Performers: Lilian Steiner, Melanie Lane, Gregory Lorenzutti
Guest Performers: Benjamin Hancock, Sidney Saayman, Ryan Ritchie

Sound Designer and Composition: Chris Clark
Lighting Designer: Bosco Shaw
Producer: Freya Waterson
Producer for Development: Jessica Morris Payne
Production Manager and Operator: Robert Larsen
Thank you and Acknowledgements

Melanie would like to thank Lucy Guerin Inc, The SUBSTATION, Chris Clark, Robin Fox, Additive Lighting, Auspicious Arts, Arts House and the Dance Massive consortia.

OVERTURE: FULL EDIT 

Jo Lloyd
19 – 24 March 

Warning: Nudity on screen
Artist Statement
After wowing audiences and critics alike with the sell-out performance of OVERTURE in August 2018 (nominated for six Green Room Awards), Lloyd returns to Arts House bringing this dance show to life onscreen, exquisitely documented by Videographer James Wright (NON Studio). Join her as she introduces these special screenings. 
OVERTURE : FULL EDIT started out as an idea for a movie night and a social gathering, and has become a work in itself. The documentation of the live performance emphasises the material that is removed from view and concepts in the work itself; permission and recognition.
When Jo Lloyd was young, she would pretend to interview famous people she’d like to meet. This work is an extension of that, a dance that considers the unrequited, the unattainable and our attempts to connect with particular beings of obsession. 
The original stimulus for creating OVERTURE came from Felix Mendelssohn’s Concert Overture for Shakespeare's A Midsummer Night's Dream. It brought to light Fanny Mendelssohn, the sister, the genius, the one who was only permitted to shimmer a fraction of what she could. It bought out stories that were never shared, things never said and desires never fulfilled. The music was the departure point for a larger investigation into ideas of permission, being audible, pilgrimages, shared fictions, history making, overdue and redundant conversations, glorification, and a desire to penetrate. 
Lloyd’s choreography moves gloriously on the precipices of the possible and unthinkable. Her performers shake, run, halt, throw limbs and memories out through the ends of their fingers, as they invoke lost heroes to play out impossible scenarios.

Biographies
Jo Lloyd (Director/Choreographer/Performer)
Jo is an influential Melbourne dance artist working with choreography as a social encounter. A graduate of the Victorian College of the Arts, Jo has presented work in Japan, New York, Hong Kong, Dance Massive, Melbourne Festival, Biennale of Sydney, Liveworks, the MCA and PICA. She recently presented CUTOUT in the Melbourne Festival (ACCA), premiered OVERTURE (Arts House 2018, nominated for six Green Room Awards, including Outstanding Choreography) and LIVE JUNK a series of durational performances. Other projects; Confusion for Three (Arts House 2015 and PICA 2018), Mermermer, Chunky Move - Next Move 2016 (Helpmann and Green Room Award nominations) and choreography for Nicola Gunn's Piece For Person And Ghetto Blaster (Dance Massive 2017). Jo has worked with Choreographers Shelley Lasica, Sandra Parker, Gideon Obarzanek and Lucy Guerin. She has collaborated with a range of artists from various fields including; Tina Havelock Stevens, David Rosetzky, Stephen Bram, Alicia Frankovich, Speak Percussion and Liza Lim, Ranters Theatre and Back to Back Theatre. In 2016 Jo was the Resident Director of Lucy Guerin Inc., the recipient of two Asialink Residencies (Japan) and the Dancehouse Housemate 2008. In 2018, she received an Australia Council Fellowship, a Creators Fund and is a Resident Artist at The SUBSTATION. jolloyd.com

Deanne Butterworth (Performer)
Since 1994, Deanne has worked as a performer and choreographer showing work across a range of platforms including, Next Wave Festival, NGV Melbourne Now, Dancehouse, Lucy Guerin Inc., Melbourne Fringe, Dance New Amsterdam (NYC), and WestSpace. Deanne has worked with choreographers Phillip Adams, Sandra Parker, Tim Darbyshire, Rebecca Jensen, Shelley Lasica, Shian Law, Jo Lloyd and Brooke Stamp and throughout 2017 – 19 is a studio artist at Gertrude Contemporary. Works in 2018 include: Remaking Dubbing (nominated for two Green Room Awards), Gertrude Glasshouse & Melbourne Art Fair; Moving Mapping, workshop NGV Triennal Extra; Departed Acts performance/lecture, MPavilion; performer in Replay by Ester Salamon, Keir Choreographic Award Public Program; The Body Appears, performance in video for Evelyn Ida Morris; Behaviour 7, Shelley Lasica. Deanne has performed in the work of other artists includingBelle Bassin, Damiano Bertoli, Bridie Lunney, David Rosetzky, Linda Tegg, Zoe Bastin, and Justene Williams.

Rebecca Jensen (Performer)

Rebecca is a dancer, choreographer and teacher. Her work embodies the speci ficity of dancerly thinking - live, complex, change-oriented, contradictory and non-linear. She has presented work in Dance Massive 2015/17, To Do/ To Make Neon Parc 2018, Venice Biennale International Dance Festival 2018, Keir Choreographic Award Final 2016, MPavillion, Spring 1883 Windsor Hotel 2016, Next Wave Festival 2014/ 18, Supercell Festival 2017, Lucy Guerin P4SS 2011. Rebecca collaborates with Sarah Aiken (OVERWORLD, Underworld etc etc) they founded Deep Soulful Sweats (Castlemaine State Festival, Dark MOFO, FOLA, PICA Reckless Acts, Brisbane Festival, Santarcangelo Festival Italy, Next Wave Festival and Chunky Move.) Rebecca has worked with Jo Lloyd since 2010.

Shian Law (Performer)

Shian is a Malaysian-born Chinese Australian artist who works across choreography, live art and trans-media performance. Shian has worked closely with choreographer/ mentor Jo Lloyd, his queer family Lz Dunn and Lara Thoms, and Melbourne dance luminaries Phillip Adams, Deanne Butterworth, Victoria Chiu, Melanie Lane and Brooke Amity Stamp. His commission portfolios include a number of national festivals and institutions, such as Dance Massive, Sydney Dance Company, Next Wave, Underbelly Arts, National Gallery of Victoria and Soils, Seances, Sciences and Politics- seminar on the Posthuman and New Materialism (Institution for Provocation/Goethe, Beijing). Shian is currently ‘choreographically entangled’ in FUCKDOG a fictional work by Frances d’Ath and Jo Lloyd.

James Wright (NON Studio - Videographer)
James is a moving image artist and filmmaker based in Melbourne, Australia. His work investigates cinematic form and its relationship to performance, place and the document. Recent projects negotiate filmic representation of dance in collaboration with numerous Melbourne choreographers. These extensive experiences have fostered a unique sensibility in his practice to capture, highlight and at times craft the sensuous particularities and abstract structure of dance through his cinematography. Under collaborative practice NON Studio, James works with artists, arts organisations and cultural institutions in Australia including National Gallery of Victoria, Chunky Move, Field Theory, Phillip Adams, Shelley Lasica, David Rosetzky, Patricia Piccinini, Sally Smart, Agatha Gothe-Snape and Bianca Hester.

Duane Morrison (Composer)
Duane graduated from Melbourne University, majoring in Composition. He now works as a sound designer for contemporary performances and in the field of electronic music production. Active in the composition of scores for contemporary dance artists in Melbourne, he has collaborated closely with choreographer Jo Lloyd for many years, receiving a Green Room Award (Music Composition and Sound Design) for his work on Mermermer (Next Move 2016). He also received Green Room nominations for OVERTURE, Apparently That’s What Happened (2008 with David Franzke) and Future Perfect (Dance Massive 2013). Other collaborations include sound- tracks for Christian Thompson’s works Berceuse (2017) and Phantom (Adelaide Biennial 2018), and collaborations with Nicola Gunn, Shian Law and Yellow Wheel.

Jenny Hector (Lighting and Set Designer)
Jenny first collaborated with Jo Lloyd on I Smiled For A Full Minute (2006), designing set and lights for Apparently That’s What Happened (2008), Future Perfect (Dance Massive 2013) and lighting for Confusion For Three (2015). Recently, Jenny co-designed Dark Mofo’s Night Mass with Ben’ Bosco’ Shaw and lit the 2018 Keir Choreographic Awards, Sydney Chamber Opera’s The Howling Girls and was the set and lighting designer for Jodee Mundy’s Personal. Jenny Hector is the recipient of two Green Room awards and received the 2017 Green Room Award for Technical Achievement.

Andrew Treloar (Costume and Set Designer)
Andre is an artist working between contemporary art, dance and fashion design. He develops his projects and hosts others in his purpose-built studio in Brunswick. Andrew develops extensive collaborative relationships with artists and choreographers such as Henry Jock Walker, Jo Lloyd and Shian Law. In 2015 he was joint-nominated with Lillian Steiner and Leah Landau for a Green Room Award for BUNKER, and 2015 saw a collaboration on two dance films with Lachlan Prior of the Royal New Zealand Ballet: Mint Condition and Outlier, which was voted runner-up in Denmark’s 60 Second Dance Festival. Recently, Andrew designed costumes and art direction for Home for the Gold Coast Commonwealth Games Opening Ceremony, choreographed by Dancenorth’s Kyle Page, for Harrison Hall's The Venusian Slip (Melbourne Fringe in 2018) and Lucy Guerin's Make Your Own World.

Peter Rosetzky (Photographer / Designer)
Peter is a fashion photographer and creative director based in Melbourne. He has been shooting and creating for fashion labels, advertising agencies and magazines for over 20 years. His visual style is clean and stripped back, incorporating a strong sense of design, using bold lines, colour and light to create mood and dynamism in his images. Recognised for his involved approach, Peter usually art directs and produces shoots, from initial concept through to the final post production process. In addition to the backdrop design for OVERTURE, he has shot promotional images for Jo's works; CUTOUT and LIVE JUNK.
Anny Mokotow (Dramaturge)
Anny works as a dramaturge, performer and lecturer. She studied dance in Amsterdam and worked for many years in the Netherlands and Europe as dancer, actor and theatre maker. She was co-artistic director of the Vier-7, a multicultural, interdisciplinary company and Fractured Fables, a production team that developed projects concerned with the crossover between multimedia and performance. She spent time in Australia as a production designer in film and advertising. She has a Master of Creative Arts and a PhD (Decentred Perspectives: Dramaturgical Developments in Dance) from the University of Melbourne. Her research interests lie in the historical developments of 20-21st century performance and the visual arts, and their social and cultural implications in relation to interdisciplinary practice and postmodernity.

Michaela Coventry (Sage Arts – Producer)
Michaela has been working in the arts for the past 20 years. She is currently the Creative Director of Sage Arts and Acting Executive Producer of Lucy Guerin Inc. She was the Executive Producer of Speak Percussion (2015-2017), prior to which she was the Producer of Megafun and the Executive Producer of Lucy Guerin Inc. With Sage Arts she currently works with Genevieve Lacey, Jo Lloyd, Matthias Schack-Arnott, Aura Go, Lee Serle and Gail Priest. Michaela sits on the Room to Create Advisory Panel - City of Yarra; the MESS Advisory Panel and the board of New Music Network.

Artistic Credits

Director & Choreographer: Jo Lloyd
Performers: Deanne Butterworth, Rebecca Jensen, Shian Law, Jo Lloyd
Videography: James Wright (NON Studio)
Composer: Duane Morrison
Lighting Designer: Jenny Hector
Set Designers: Jenny Hector in collaboration with Andrew Treloar and Jo Lloyd

Costume Designer: Andrew Treloar
Backdrop Image: Peter Rosetzky
Dramaturge: Anny Mokotow
Producer:  Michaela Coventry Sage Arts
Thank you and Acknowledgements

All the marvellous Artists involved in creating the work, Michaela Coventry, Arts House, Selene Bateman (Auspicious), Madeleine Flynn, Tim Humphrey, Peter Brundle, Alistair Shepherd, Ada Shepherd, Spencer Shepherd, Jan Lloyd, Ted Lloyd, Sam Lloyd, Belinda O’Farrell, David Lloyd, Fanny and Felix.

Public Actions

Luke George and Collaborators
World Premiere

12 – 16 March 

Artist Statement

What would it take to mobilise a group of people

Everyone in this room, in this theatre, in this town hall

Activated both as individual agents and a collective body

An unstoppable force

A radical shift

What if it happens through immense softness

What are our individual and collective responsibilities

What action do we take

Action

Taking action

Being in action

Group actions

With a common goal

Listening to one another and breathing together

Negotiating the theatre as an unfamiliar terrain

Looking for ways to cooperate and coexist

Our united and splintered collectivity highlights simultaneously our individuality and our provisional relationships with each other

* * *

Art as an avalanche in an unstable landscape. Provoked by the debilitating culture of individualism today, Public Actions rallies the audience as mobilised citizens. When the lines between observation and participation become blurred, artist and audience may enter into a collaborative relationship and work together to reconsider the question of art as a force for social cohesion.

Public Actions involves a compelling and diverse group of artists in a series of ruptures in the theatre. Parts 1 and 2, Public Action and Group Action, are performative ‘happenings’ that terraform the theatre and instigate a mass displacement and relocation. Part 3, A Call To Actions, is an exhibition of recorded documents of happenings in public spaces, enacted by public participants. 

Public Actions seeks to deploy the theatre as an instrument for social reflection, flipping inside out the space between observation and engagement. The three-part work highlights situations where bodies and objects, the artist and the public negotiate the social codes behind their collective actions.

Artistic Credits

Lead artist, Concept & Choreography, Performer: Luke George


Sound and Video artist, Performer: Nick Roux


Performers: Brooke Powers, Latai Taumoepeau, Leah Landau, Melanie Lane, Russell Walsh, Timothy Harvey
Lighting design: Matthew Adey for Beizj Studio


Dramaturgy: Daniel Kok and Nicola Gunn


Producer: Alison Halit


Production Manager: Emily O'Brien


Photography: Gregory Lorenzutti

Biographies

Luke George (Lead artist, Concept & Choreography, performer)

Luke George creates new choreographic work that takes daring and at times, unorthodox methods, to explore new intimacies and connections between artist and audience. Based in Naarm-Melbourne, Luke was born and raised in Tasmania and is of English, Irish, Scottish and Syrian decent. Luke's ancestors arrived to the island in the first waves of colonisation, and have lived on the lands of the Palawa Peoples for seven generations.
Luke creates and performs work locally and internationally/culturally, through experimental processes with collaborating artists and the public. Luke’s major works include the seminal ‘NOW NOW NOW’ (2011) and critically acclaimed ‘Bunny’ (co-creation with Daniel Kok, 2016). He has created numerous national and international commissions, including ‘Not About Face’ for The Chocolate Factory Theater (New York City, 2014), ‘Erotic Dance’ for Rencontres Chorégraphiques Internationales de Seine-Saint-Denis (Paris, 2015) and ‘Public Actions’ for the Keir Choreographic Awards (2018) and Arts House for Dance Massive (2019). 

Luke was the recipient of the Russell Page Fellowship (2007) and Greenroom Award for Best Male Dancer (2011). He was Co-Artistic Director of Stompin Youth Dance Company (2002-2008) and Co-Curator of First Run at Lucy Guerin Inc (2009-2013). He was the inaugural Resident Artist at the Abbotsford Convent Foundation (2018). Luke George and Collaborators’ works are presented widely in Australia, Asia, Europe and North America.

www.lukegeorge.net/  

Nick Roux (Sound & Video artist, performer)

Nick Roux is an artist working in sound and video. His work is primarily focused on live performance and has manifested itself in composition, instrument creation, computer programming and visual/spatial design. He has created work locally and internationally across a wide spectrum of artistic platforms from solo gallery performances to multi-million dollar main stage theatrical productions.

Based in Melbourne he collaborates with a vast selection of the contemporary arts community. Operating within the live arts and contemporary performance sphere he has worked with: Luke George and Collaborators, Tristan Meecham, Chunky Move, Robin Fox, Aphids, Nicola Gunn, Sisters Grimm, Speak Percussion, Matthias Shack-Arnott, Antony Hamilton Projects, Lucy Guerin Inc, Ashley Dyer, Tamara Saulwick, James Brennan, All the Queens Men, Arts House, Melbourne Theatre Company, Malthouse Theatre, Chamber Made, Dance North, Science Gallery Melbourne, TasDance, Marco Fusinato, Gideon Obarzanek and MONA.
www.nickroux.com/
Brooke Powers (Performer)

Brooke Powers has performed as a DJ over the past 5 years playing regularly in Melbourne and around Australia. Her career has taken her to appearances Golden Plains Festival, Dark Mofo, Freedom Time and the Sydney Gay and Lesbian Mardi Gras. For the past three years she has held a residency at cult Melbourne club night Le Fag, and runs her own party, Powertrip, that aims to reimagine the club space in a futurist feminist vision. Brooke graduated from the Victorian College of the Arts in 2012 and has since performed in works by Rebecca Jensen and Luke George. https://www.watartists.com/brooke-powers
Latai Taumoepeau (Performer)

Latai Taumoepeau is a Punake, body-centred performance artist; her story is of her homelands, the Island Kingdom of Tonga and her birthplace; the Eora Nation – Sydney, and everything far and in-between. She mimicked, trained and un-learned dance in her village, a suburban church hall, nightclubs and university.

Latai activates Indigenous philosophies and methodologies; cross-polinating ancient concepts of ceremony and contemporary practice through performance; to re-interpret, re-generate and extend the function of movement practice in and from Oceania.

Engaging in the socio-political landscape of Australia with sensibilities in race, class and the female body politic, bringing the voice of marginalised communities to the frangipani-less foreground. https://vimeo.com/lataitaumoepeau. 
Leah Landau (Performer)

Leah Landau is a choreographer and dancer. Her works have been presented by Lucy Guerin Inc, Dancehouse, Danscentrum Stockholm, Indigo Dance Festival Performing Arts Forum France, Darebin Arts Speakeasy Program, PACT centre for emerging artists and KINGS ARI among others. She has performed in works by Luke George, Shelley Lasica, Rebecca Jensen, Roni Katz, Ellen Soderhuit and Hermann Nitsch among others. Leah co-produces Dance Speaks, a lecture/performance series for dance artists in Melbourne and Sydney at bars, galleries and performance spaces. www.leah-landau.com
Melanie Lane (Performer)

Melanie is a choreographer and performer based in Melbourne. As a performer she has worked with artists such as Arco Renz, Club Guy and Roni, Tino Seghal, Antony Hamilton, Lucy Guerin and Chunky Move, performing world wide.

As a choreographer, Melanie has established a repertory of independent works performing internationally.

Her collaborative work extends to artists such as musician Clark, video artist Amos Gebhardt and visual artists Martin Boettger, Ash Keating and Bridie Lunney. Melanie was choreographer for the English National Opera's 2018 production of 'Salome', directed by Adena Jacobs.

In 2015 she was appointed resident director at Lucy Guerin Inc. in Melbourne and performed in Lucy Guerin’s ‘Split’ for which she was nominated ‘Outstanding female dancer’ for both Helpmann and Green Room Awards.

In 2016 Melanie was commissioned by Chunky Move to create a new work ‘Re-make’, and in 2017 she was commissioned by Sydney Dance Company to create ‘Woof’. 

Her work ‘Personal Effigies’ was the recipient of the 2018 Keir Choreographic Award, and her work ‘Wonderwomen’ received the 2017 Leipziger Bewegungskunstpreis. https://melanielane.info/ 

Russell Walsh (Performer)

Russell Walsh was born in Melbourne in 1954. Formerly an observer of the work of Luke George and Collaborators in Melbourne and Paris, he was mobilised by Luke, and the work, into a more extended participation two years ago. 

Russell studied art history at the University of Melbourne and theatre direction at NIDA. From 1984 to 2002, he worked professionally in Melbourne theatre as critic, director and teacher. In 2007, he completed a doctoral research project in Performance Studies at Victoria University; his PhD dissertation,Obscenities offstage, can be accessed online. In 2012 he coordinated the symposium Impresario: Paul Taylor | Art & Text | POPISM at Monash University Museum of Art, and conceived and directed Trailers, a performance based on translations of Derrida and Ibsen, at La Mama. In 2013, also at La Mama, he performed in Peter King’s production ofJohn Gabriel Borkman. In 2014, with Michael Graf, he co-curated the exhibition TRANSMISSIONS | Archiving HIV/AIDS | Melbourne 1979-2014 at the George Paton Gallery.
Timothy Harvey (Performer)

Timothy is a movement practitioner working across creative studio and clinical settings. Historically his work in dance and theatre has included time with directors Shelley Lasica, Luke George, All The Queens Men, Gerald Casel, Phillip Adams Balletlab, David Pledger / NYID, Jo Lloyd and Sandra Parker.  

His clinical work focusses on biomechanical connectivity, proprioceptive awareness and preventative conditioning.  www.truthandbody.com.au/
Matthew Adey for Beizj Studio (Lighting Design)

Matthew Adey is a multidisciplinary artist from Melbourne. Adey is known for his bold and minimal aesthetics in design through light, object and spatial response for live performance, contemporary dance and light sculpture installations. Adey graduated from VCA with a Bachelor of Fine Arts - Theatre Production in 2011. Beizj Studio is a newly formed production design company with collaborator Andre Vanderwert working in contemporary design, new media and technology in design for performance, events and activations.
Design collaborations in the performing arts include Dark Mofo, Phillip Adams Balletlab, Maxine Doyle, Jo Lloyd and Nicola Gunn, Atlanta Eke, Antony Hamilton, Shian Law, Luke George, Sarah Aiken, Rebecca Jensen, Melanie Lane, Lilian Steiner, James Batchelor, Matthew Lutton & Malthouse Theatre, Red Stitch Actors Theatre, MKA, Elbow Room and Michele Lee.

https://beizjstudio.com/
Daniel Kok (Dramaturgy)

Daniel Kok studied Fine Art & Critical Theory at Goldsmiths College (London, 1997-2001), Solo/Dance/Authorship (SODA, HZT, Berlin, 2012) and Advanced Performance and Scenography Studies (APASS, Brussels, 2014). In 2008, he received the Young Artist Award from National Arts Council (Singapore).

Exploring the relational politics in spectatorship and audienceship, Daniel has worked with pole dance, cheerleading, bondage and other ‘figures of performance’. His performances have been presented across Asia, Europe, Australia and North America, notably Maxim Gorki Theater (Berlin), ImpulsTanz (Vienna), Festival/Tokyo and AsiaTOPA (Melbourne). Recent works include “Bunny” (2016), in collaboration with Luke George (Melbourne) and “xhe” (2018), which premiered at the da:ns Festival (Singapore) and LiveWorks (Sydney).

Daniel is the artistic director of Dance Nucleus (Singapore), an independent dance space for artistic research, creative development and critical discourse. He curates the annual artist meeting, da:ns Lab at the Esplanade (Singapore). 
diskodanny.com/ 
dancenucleus.com/
Nicola Gunn (Dramaturgy)

Nicola Gunn makes contemporary performance as a writer, director, designer and performer. Her most recent works include Working with Children, The Interpreters, Mermermer, Piece for Person and Ghetto Blaster, A Social Service, Green Screen and In Spite of Myself. She collaborates regularly with choreographers Jo Lloyd and Luke George and comic book artist Michael Fikaris. http://www.nicolagunn.com/
Emily O'Brien (Production Manager)

Emily O’Brien has worked extensively in the field of production both locally and internationally, primarily in Production and Project Management across the fields of theatre, dance, cultural events, corporate events and festivals. She completed a Bachelor of Dramatic Arts at the VCA in 2002 and a Masters of Arts Management at the University of Melbourne in 2012.

Emily’s clients, collaborators and projects (current and past) include;

All the Queens Men, All Tomorrow's Parties, Antony Hamilton, Arena Theatre Co, BalletLAB, Black Lung Theatre & Whaling Co, Daniel Schlusser Ensemble, Dark Mofo, Federation Square, Feel Presents, Film Victoria, Harvest Festival, Ilbijerri Theatre Co, Insite Arts, KAGE, Lucy Guerin Inc, Madeleine Flynn & Tim Humphrey, Melbourne Festival, Melbourne Fringe, MONA FOMA, Nat Cursio Co, Nat Randall (Hissy Fit), Next Wave, Nicola Gunn, Peepshow Inc, Polyglot Theatre, Pony Express, Tamara Saulwick, the Eleventh Hour, the Other Film Festival, Token Events, and Westside Circus, amongst others. http://www.firstinlastout.net
Alison Halit (Producer)

Alison Halit is a curator who works with artists, venues and festivals with a shared interest in experimental performance to produce intercultural projects, collaborations, co-creations, tours and residencies. She has forthcoming tours travelling to Bleach Festival (Gold Coast), Theatreworks (St Kilda), SPRING Festival (Utrecht), the Venice Biennale, Taipei Arts Festival, The SOHO Theatre (London), Darwin Festival, Gender Bender Festival (Bologna) and Mandurah Performing Arts Centre (Western Australia). Alison is also currently co-leading with Stéphane Boitel from théâtre Garonne (Toulouse) a three-year French / Australian exchange which begins October 2019 with Ranters, Leah Shelton, and The Luke George / Daniel Kok Collaboration touring to: Théâtre Bois de l’Aune for actOral Festival (Marseilles), La Commune for Festival d'Automne (Paris), FAB Festival (Bordeaux) and théâtre Garonne. Alison has been producing Luke George and Collaborators in partnership with Luke George since 2012.
Gregory Lorezutti (Photography)

Gregory Lorenzutti is a Brazilian-Australian artist working between the spaces of photography, dance and urban farming. 

His practice spans across a vast range of performances, from ballet companies, contemporary dance, visual arts, TV & film and Rio de Janeiro Carnival Parade working as a photographer, dancer and rehearsal manager in Brazil, Latin-America, USA, Europe and Australia.

As a photographer, he finds and shares stories with an eye for subtlety, human emotion and beauty. 

He is passionate about the land — practising urban farming and regenerative agriculture in order to give back to nature and inform his long-term practices as a photographer and dancer. 

He holds a degree in Theatre at UniRio (Federal University of Rio de Janeiro) 2004 and Digital / Analog Photography at SENAC - Rio de Janeiro 2011 and Atelie da Imagem (RJ), and specialised in contemporary narratives in photography at the International Centre of Photography in New York. www.gregorylorenzutti.com  

Thank you and Acknowledgements

Presented by Arts House and Luke George and Collaborators as part of Dance Massive 2019. The creation and production of Public Actions has been supported by the Victorian Government through Creative Victoria and by the Australian Government through the Australia Council, its arts funding and advisory body. The works have been developed through residencies at Arts House CultureLAB, The Abbotsford Convent Foundation, Temperance Hall, Liveworks Lab (Performance Space/Bundanon Trust), Théâtre Garonne (Toulouse) and Tanzhaus Zürich (Zürich). 

Part 1: Public Action was originally commissioned by Carriageworks, Dancehouse and The Keir Foundation for the 2018 Keir Choreographic Awards
Part 2: Group Action, was commissioned by Arts House
Part 3: A Call To Actions, was developed in partnership with The Abbotsford Convent Foundation 

Théâtre Garonne (Toulouse) have commissioned ‘A Call to Actions’ public workshops and research in preparation for the touring of Public Actions in France in 2020.

In addition to our project commissioners and supporters, we would like to thank:

Angharad Wynne-Jones, Joshua Wright, Andrew Treloar, Mount Tremper Arts (New York)

Performers involved in the early workshopping of the project: Amaara Raheem, Rebecca Jensen, Shian Law, Laura Susanna Burgener, Leon Maric, Simon Fleury, Sepideh Madah, Rebecca Weingartner. 

Everyone who participated in A Call To Actions over 2018

And everyone who generously gave their time witnessing our developments and talking with us.

Same but Different 

DubaiKungkaMiyalk

World Premiere

13 – 20 March 

Artist Statement

Four First Nation female artists, each from a different Country within Australia, invite you to share in a conversation that they have been yarning about for years. 

DubaiKungkaMiyalk brings together Mariaa Randall, Henrietta Baird, Carly Sheppard and Ngioka Bunda-Heath, four contemporary choreographers who tell stories through dance. Each of the women have created a work that draws on their individual dance practice – and no two works are the same. While each artists’ style of moving may be different, the women are unified by their common desire to move. Same but Different places the women and their work side by side to challenge any notion that all Indigenous dance is the same. 

Blood Quantum Ngioka Bunda-Heath

“The politics of pigmentation, is a foul vapour that would come to lie on my skin in these moments, to remind me that I was less than Aboriginal, less than white, something in between – possibly a freak.”

Dr. Tracey Bunda

Blood Quantum is a Performance Lecture depicting the inter-generational and institutionalisation impact of The Stolen Generations, through three generations.

Blak One’s Carly Sheppard

Blak ones shifting shape

Blak ones wedded to their work

Blak ones mobilising

Blak ones webbed together

Blak ones protecting and distilling

Blak ones casting and manifesting their bodies across space and through time

Blak ones labour, subverting commodification

Blak ones impossible to objectify

Blak ones unowned

Blak ones sovereign bodies

Blak ones hunting, skinning, feeding and clothing

Blak ones crone, mother, succubus, sprite and witch

Blak ones pedestrian, portal, changeling, stoic

Blak ones foot print, bones, breath and vision

Blak ones blood, saliva, sweat and skin
Stories Henrietta Baird

Stories are important, Stories from home tell your history of who you are and where come from, they will tell you where your country is and how far it goes.

This installation places you in a secluded space with multi layering of sounds of the Rainforest with an interweaving of Language of stories from Far North Queensland.

Through natural movement taken from motifs of basket weaving and outlines of country, Henrietta embodies and instills the importance of why Stories of culture must remain important. It is these stories that keep our practice going for the next generation.

Painting the dance Mariaa Randall

She creates her world with one step, one gesture, one movement. Linking country to stories and stories to country, she creates a world that reflects her, that she can be seen in. A place where her image is controlled by her.

Through sKIN, we breathe Jody Haines

Aboriginal Australia is bound up in a multitude of Settler generated myths and mis-perceptions about who we are as a people. This projection and sound work stems from two myths - who is Aboriginal and

all Aboriginal peoples are the same. Exploring images of land, faces, skin colour and movement, from the anthropological to the poetic, the images focus upon the bodies of four female First Nations contemporary choreographers and dancers, each from a different country/bloodline within Australia.

Biographies

Henrietta Baird (Choreographer/Performer)

Henrietta Baird a Kuku Yalanji woman from FNQ, graduated from NAISDA in 2005. Etta performed in many productions across Australia, including Vicki Van Hout's “Stolen”, which toured NSW. Her script "The Weekend" was one of 6 finalists selected for the Yellamundie Festival. Etta performed in "Divercity" which toured Dance Massive (2017) , Yirrimboi Festival (2017), Spirit Festival (2018) and showcased at APAM (2018).
Ngioka Bunda-Heath (Choreographer/Performer)

Ngioka Bunda-Heath is Wakka Wakka, Ngugi, QLD (mother) and Biripi from NSW (Father). In 2015, Ngioka was the first Aboriginal women to graduate with a Bachelor of Fine Arts Dance from the VCA, then completed a traineeship in Bangarra Dance Theatre’s Youth Education Rekindling Program and toured with the Indigenous Hip Hop Projects. 2017 she performed in Mariaa Randall’s work “Divercity”.
Mariaa Randall (Curator/Performer)

Mariaa Randall belongs to the Bundjalung and Yaegl people of the Far North Coast of NSW.  She is a  Victorian College of the Arts Graduate obtaining a Graduate Certificate in Indigenous Arts Management, Graduate Diploma in Performance Creation and a Master in Animateuring (by Research) in Melbourne. 

She recently premiered her solo performance, Footwork/ Technique at the Performance Space New York. It has been developed to as an ensemble work as part of Same but Different this year. As an independent artist Mariaa continues to teach, dance and make movement with others.
Carly Sheppard (Choreographer/Performer)

Carly Sheppard is an emerging cross-disciplinary performance artist. Her work negotiates dance and theatre making, sculpture, drawing, voice and installation. 

Carly  investigates the experience of being a part of the Indigenous diaspora of Australia; intersecting identities and the navigation of trans-generational inheritances. Carly explores the mapping of these shifting spaces and their interaction with changing social and cultural environments. 
Jody Haines (Photographer/Projection Artist)

Jody Haines is a photo media artist and Curator based in Melbourne, Victoria. 

Her work focuses on Identity, representation and the Female Gaze.  Through a collaborative and relational practice, Jody’s work explores ways visual language can be applied through video and photography to deconstruct/breakdown ideas of gender, race and the representation of Women.  Presentations are situated in public and semi-public spaces, ranging in scale, duration and medium. 

Deline Briscoe & Airileke (Sound Design/Mastering)

Deline Briscoe (Yalanji) has been a major contributor to music for language revival over this vast continent and since 2008 has collaborated with many artists throughout her 20 year music career, including Producer Airileke.

Airileke (PNG) has been commissioned for dance company scores by Mirramu Dance Company (Australia) a production based on the "Morning Star" songlines of Arnhemland, Tracks Dance (Australia), Sama Ballet (Sri Lanka), Sunameke (Australia/Pacific), and Miriki (Far North QLD). One of his major career highlight was being appointed Artistic Director and Musical Director for The Pacific Games Opening and Closing Ceremonies, PNG, 2015.
Artistic Credits

Curator: Mariaa Randall
Choreographers and Performers: Mariaa Randall, Henrietta Baird, Carly Sheppard, Ngioka Bunda-Heath

Video and Projection: Jody Haines
Sound design and mastering: Deline Briscoe & Airileke  
Lighting Designer and Operator: Siobhain Geaney
Producer: Deline Briscoe

Thank you and Acknowledgements

We acknowledge the Country on whose land we perform upon, Wurundjeri and Boonwurrung.  
We acknowledge their elders, leaders, trailblazers and cultural revitalizers.  
We acknowledge our elders, who have lived history and continue to fight it.  
We acknowledge our parents for continuing to protest, insisting on equality and never giving up.  
We acknowledge our staunch women who have shown the way and what to strive for.  
We acknowledge the importance of cultural knowledge and the aspirations for it tomorrow. And the ease and heaviness that comes with that realization.  
 We acknowledge 80,000 years of Aboriginal existence and know we are still here.
The Difficult Comedown

Paea Leach and Alexandra Harrison

World Premiere

12 – 16 March 

Artist Statement

We begin where we are: We are difficult but not for each other: We accept we exchange: We push we carry we bear: We remember: We work. 

We mark we make we insist we sustain we regard: We are serious: We are not.

We are wilful: We dwell in an epoch: We are doing in gravity: We go down to go up.

We bring back the body. We breathe it. Age it. Expand it. Injure it. A titanium hip grafted on Māori bones. We grow bodies inside us. Then we hold them for years. 

We are low-tech amplifiers and serious sensors: We change. We existentially refuse.

Our transformation is slow, not quite deep time but close.

We do all this: to see what this can do.

We need you here

To sun this work

We need your light and heat

To regenerate movement.

Paea Leach & Alexandra Harrison

Artistic Credits

Co-creator and performer: Alexandra Harrison


Co-creator and performer: Paea Leach


Lighting design: Ben Bosco Shaw


Costume design: Anna Tregloan
Sound design: Marco Cher-Gibard
Dramaturge: Cynthia Troup
Producer: Erin Milne
Costume Construction: Mel Liertz
Sculptor, Vocals: Neil Taylor


Vocals: Marisa Stirpe

Biographies

Paea Leach (Co-creator and Performer)

Paea is an independent dance artist, writer, mother, minor academic, shiatsu practitioner and world citizen. Her current work prefaces sensation over sensationalism, activating and amplifying choreographies emergent from working with kinaesthetic attention and somatic practices. She is deeply taken by the matter of the body when in movement, and in then naming all of it dance. Having worked professionally for companies such as Sidi Larbi Cherkaoui’s Eastman, Australian Dance Theatre, Chunky Move, Perth Theatre Company and a swathe of independent dance and theatre makers in Australia and overseas, she is interested in expanding her collaborative and writing fields.  Paea has made work for Strut, Chunky Move, WAAPA, Keir Choreographic Award (et al). She was an Asia link artist in residence and has taught for many years across a wide spectrum of trained and untrained bodies in Australia, Europe and Asia. Paea is also interested in resilience and survival of artists, especially and of course, the dancers. 

Alexandra Harrison (Co-creator and Performer)

Alex is a trained anthropologist who has never practiced. She is an untrained dancer who has practiced for 20 years. She is also a mother - definitely untrained. She used to listen to her feet when she danced and probably still does. This has its limits as well as advantages. She has made visible lots of devised physical theatre, dance and performance. In 2010 she made Dark, Not Too Dark. This piece was her first solo, full-length work. It is a strange and special treasure, which disappears into a past she can only glimpse. Today, she is interested in vitality, being the whale and doing charcoal and movement workshops with lawyers. She knows there is no line really and yet she is following something. Yesterday she learned to use a ride on mower on her farm in regional Victoria. She would like to thank both Gertrude and Alice.

Ben ‘Bosco’Shaw (Lighting Designer & Production Manager)

Bosco Shaw works primarily as a Lighting and Set Designer. His interest is in work that involves bodies and movement, how light feeds and influences the performing space and collaborations that propose alternate light sources and means. He works with Paul Lim and Tom Wright as ADDITIVE, a collaborative lighting design company. Design projects include; Antony Hamilton - Meeting. Tim Darbyshire - Stampede the Stampede. Dance North - Attractor. Chunky Move - It Cannot Be Stopped, Matthew Sleeth - A Drone Opera. Stephanie Lake - Double Blind, Colossus. Luke George - Erotic Dance. Chamber Made Opera - Permission to Speak, Between 8 and 9, Asia TOPA - XO State, Nick Power - Between Tiny Cities, Mel Lane - Nightdance, Cambodian Living Arts - Bangsokol: Requiem for Cambodia, Mona Foma - Faux Mo, Dark Mofo - Night Mass, Nicola Gunn - Working with Children.

Anna Tregloan (Designer)

Anna Tregloan is a multi-award winning designer, artist and creative producer who collaborates and creates work with major performing arts companies and cultural institutions and an array of smaller and independent companies, galleries and artists. She has an extensive history in contemporary theatre and dance, physical theatre, opera, live-art, exhibition design and immersive installations. She has a Masters in Animateuring from VCA, University of Melbourne.Amongst other projects, in the last twelve months, she designed the concept and installation of a major exhibition for ACMI, Melbourne (WONDERLAND); the immersive exhibitions, BLOOD and PERFECTION, for Science Gallery Melbourne; & Bell Shakespeare’s Australia-wide touring production of JULIUS CAESAR. She has also presented three new versions of the multi-part installation project (‘THE GHOST PROJECT’); has two exhibitions on Australian regional tours; designed an immersive performance for Australian and Indonesian audiences (with Polyglot and Papermoon) and a  collaboration between Chamber Made Opera and the Sichuan Conservatorium

Marco Cher-Gibard (Sound Designer)
Marco Cher-Gibard is an artist and musician who works across installation, composition, performance and design. He is a tireless collaborator whose work has been presented internationally by LIFT Festival, Vienna Festwochen, Holland Festival, Melbourne Festival and the Nationally Gallery of Victoria amongst others.

Cynthia Troup (Dramaturg)

Cynthia’s creative work includes scripts, poems and podcasts, and often emphasises the allusive richness of fragments and repetition. Her practice is premised on working with other artists and thinkers of all kinds; her texts have been performed in concert, installation and theatre settings. Recent publications include the micro prose piece ‘Suspension (Destruction)’ in Spineless Wonders’ 2019 Shuffle Project, and the memoir extract ‘Three Fragments for Her History of the Father’ in Southerly, vol.78.3, The Lives of Others. 

Erin Milne (Producer)

Erin is an independent producer whose practice, Bureau of Works, specialises in the development of contemporary and experimental work. Erin has extensive experience as a producer of live and interdisciplinary performance, and has recently been working on projects involving radio, new media, visual art, music, and literature. The company is currently working with: Alice Will Caroline, Richard Cilli & Claire Edwardes, one step at a time like this, Jodee Mundy Collaborations, Ridiculusmus, Kate Neal & Sal Cooper, Lemony S, Lara Tumak, Punctum, All the Queen’s Men, and Michaela Gleave. 

www.bureauofworks.com.au

Thank you and Acknowledgements

Chunky Move through its Maximised program, Hillary Coyne, Kirri Buchler, Heidrun Löhr, Gregory Lorenzutti, Iain Woxvold, and our small and patient boys: Rainer Harrison Woxvold and Lhasa Shaw.
The Perception Experiment

Madeleine Krenek and Frankie Snowdon  GUTS Dance // Central Australia

12 – 16 March 

Warning: Prolonged periods of darkness, loud score, smoke effects

Artist Statement

A single grain of salt sits atop a dormant mass. A tentative shuffle begins a migration, gravity-beckoned and persistent. Micro-movements and moments occur over expanses of time, interrupted and intersected by bodies. The trickle becomes a torrent, becomes a cloud, becomes a pattern; capturing breath and heartbeat before sweeping away. 

The Perception Experiment is a work born from preoccupations with the intangible, disappearing, particle theory, and remnants of ephemeral actions. We have examined these fascinations by sharing physical space with multiple bodies, whilst offering ways these ideas, and our form of dance, might be experienced via multiple sensory pathways.

From opposite sides of the planet, our individual musings and experiments surrounding these concepts collided and brought together an amazing team of brains and bodies in the vast expanses of the Central Australian desert; a place which caused us to look at time, space, the environment and our individual physical identities with a specific, challenging and unique perspective. What has come of this time is a collection of experiments in experience and representation, and an attempt to capture, through the creation of spaces, sound and moving bodies, the essence of our endless and unrelenting obsessions with what can and cannot be seen, heard and felt in the physical world as we think we know it. 

With deep gratitude to our collaborators, then and now, whose generous contributions in mind, movement and design, and patience whilst wading into the unknown make risk and creation possible; and to you, the audience, for sharing this with us. 

Artistic Credits

Concept, Direction and Choreography: Frankie Snowdon and Madeleine Krenek
Original choreographic collaborators/performers: Kelly Beneforti, Tara Samaya
Dance Massive performers: Frankie Snowdon, Madeleine Krenek, Kelly Beneforti, Ashleigh Musk
Sound Designer: Darcy Davis
Lighting Designer: Jen Hector
Costume Design: Frankie Snowdon and Liz Verstappen
Project Producer: Adam Wheeler
Tour Manager: Liz Rogers
Biographies
GUTS Dance Frankie Snowdon and Madeleine Krenek (Choreographers/Performers)

Frankie and Madeleine have been creating and performing work together for 11 years, with an evolving and unwavering commitment to the Australian contemporary dance sector. They practice experimentation based in dance with a strong focus on collaboration, often presenting work in non-traditional performance spaces.
Independently, they have worked extensively throughout Australia for companies including Chunky Move and Lucy Guerin Inc. and independent artists Jo Lloyd, Adam Wheeler and Carlee Mellow, as well as founding emerging independent collective 2NDTOE, with whom they produced, choreographed and performed multiple works. They have undertaken a number of residencies and helped to facilitate collaborative learning platforms throughout Europe, and worked with makers in New Zealand and the USA. 
Since establishing their practice in Alice Springs/Mparntwe in 2015, Frankie and Madeleine have premiered The Perception Experiment (2017) and The Lost Dance Project (2018) with teams of award winning national collaborators. They also founded the Alice Can Dance education program providing dance opportunities for over 250 young people in public schools in remote Australia each year. 

In 2018, Frankie and Madeleine brought to life GUTS Dance // Central Australia (GUTS), a new Alice Springs/Mparntwe-based contemporary dance organisation that aims to be recognised as a centre for artistic growth, experimentation and exchange, and is the only platform for contemporary dance investigation, creation, training and performance within a 1500km radius.
Kelly Beneforti (Performer)

Kelly Beneforti is the current Dance Animateur at Tracks Dance, bringing with her a diverse history with the company since 2004, as well as experiences from interstate and overseas. After graduating from VCA, Kelly interned with BalletLab and Jo Lloyd, and worked with dance artist Adelina Larsson. She also collaborated with DRILL Performance Company as a performer and youth mentor. Kelly has been an ArtStart recipient (Melbourne, New York, Darwin 2013), an Artist in Residence at Millner Primary School (Darwin 2014) and undertaken an Early Career Residency with Caleb Japanangka Patrick (Lajamanu, Darwin 2013/2014). In Darwin, Kelly continues to perform and collaborate as an independent artist, performing in the 2014 Darwin Festival with dance artist Jess Devereux. In 2015 Kelly received a Structured Mentorships grant through the Australia Council for the Arts to continue her development as a producer of community-centred performance practice and was an intern at Stompin Youth Dance Company in Launceston. Kelly has been working with GUTS Dance since 2016.

Ashleigh Musk (Performer)

Ashleigh Musk is a Brisbane-based dance artist, creator, producer and community arts facilitator.

After graduating from QUT in 2012, Ashleigh moved to Europe and completed a Postgraduate Diploma of Contemporary Dance at the Northern School of Contemporary Dance (UK) and a Postgraduate in Production and Cultural Event Management at the University of Barcelona (Spain). 

Ashleigh has worked with international companies and choreographers including Roger Fernandez Cifuentes | Companyia AGITART (Spain), Grace Euna Kim (Spain), Jamaal Burkmaar Dance for the Matthew Bourne New Adventures Choreographer Award Showcase (UK), Denada Dance Theatre (Spain/UK), James Wilton Dance, Ben Wright and Frauke Requardt (UK). She has choreographed and performed in festivals throughout the world, including the Guandong Modern Dance Festival (China), 2High Arts Festival (Australia), Sismógraf (Spain), Swallowsfeet (UK) and Ripollesdansa (Spain).

Ashleigh is currently Program Manager with Supercell Festival of Contemporary Dance, Projects Producer at Ausdance QLD and working as a performer with GUTS Dance and Liesel Zink.
Jenny Hector (Lighting Designer)

Recently Jenny designed lights for Shanghai MiMi (Sydney Festival), her design for Jodee Mundy’ Imagined Touch toured to Spill Festival and the Barbican Theatre UK and she designed the lights and set for the premier of Jo Lloyd’s Overture.

She was the designer for Jodee Mundy’s Personal and the lighting designer for Sydney Chamber Opera’s Howling Girls, the 2018  Keir Choreographic Awards, co lighting designer for Night Mass, Dark Mofo and designed the Hub for 2017 Yirramboi- The First Nations Arts Festival. Other lighting credits and collaborations included Sam Halmarack and Joseph O’Farrell, Nat Cursio, Fraught Outfit,  Back to Back Theatre Company, Sandra Parker, Madeleine Flynn and Tim Humphrey, Chamber Made Opera and Rimini Protokoll.

Jenny worked alongside GUTS Dance in 2017 lighting the premier of their work The Perception Experiment at Araluen Arts Centre and again in 2018 with the remount of the Lost Dance Project at Red Hot Arts.

She is the recipient of two Green Room awards and received the 2017 Green Room Award for Technical achievement.
Darcy Davis (Sound Designer)

Pianist, songwriter and producer Darcy Davis has a background of over 20 years in music. Darcy studied piano through the Suzuki method, which gave him a foundation in classical composition. Moving to China in his early teens, Darcy continued his musical education with an emphasis on contemporary styles and improvisation. In 2006 Darcy created the original 7piece Ska/Reggae band, Dr Strangeways who went on to record a full-length album and play various gigs around the country. In 2012, Darcy moved from Alice Springs to Melbourne and completed his Advanced Diploma of Music performance at NMIT. In parallel with his music performance and primary instrument studies he apprenticed himself to several sound Engineers in Melbourne. These skills were applied to the production of an electronic, hip-hop project, Mycology that explored healing frequencies, binaural beats and non-standard tunings such as 432hz to create a unique live-performance experience. Darcy is currently studying composition and sound engineering at Berklee College of Music in Boston and has collaborated with GUTS on both The Perception Experiment and The Lost Dance Project (2018).

Thank you and Acknowledgements

We would like to thank the funding bodies, peers, partnering organisations, festivals and private sponsors whose support has made this work and season possible; our collaborators for their generosity and prolific talent, our families for their ongoing support and love, and all the brave dance makers who continue to defy convention and unsettle the status quo - we are forever indebted to your contributions to our practices and the world at large. 

We would also like to acknowledge the Arrernte people of Central Australia, a place that has been instrumental in shaping this work and our practice, on whose land we live, work and dance.
Universal Estate

Antony Hamilton Projects

World Premiere

12 – 24 March 

Warning: Possible coarse language

Artist Statement

Visual and sonic electrical signals have a mystical, god-like quality, unknowable and all powerful in commanding our attention and actions. In Spielberg’s Poltergeist (1982), the white noise of the television is an intermediary to a dimension beyond our physical plane and tactile world. When Carol touches the screen in search of connection, she is facing an inter-dimensional frontier. Humans are cognisant of the inescapable biological limit of the body. The body and intellect are thrust into a communion with technology, and a mythology is constructed around this. Screens stand as totems for the force of electricity itself. Smart devices immortalise our faith in technology as liberators from the boundary of our three-dimensional existence. Mobile phone calls in the early days seemed transcendental. Despite this black magic, the body’s physical dimensional boundary remains, regardless of what phones can do.

Humans, like many other organisms, are motivated by a need to organise their environment. Most of our daily life is dominated by contact between our hands and our tools. We have built a world to facilitate this. Buttons and levers ensure physical action remains central to daily life. The body, despite predictions of techno-prophets, remains crucial. Technology might motivate both spiritual nourishment and deep dread in its users, but most technology still has a demand on the body. Superseded technology stays with us in material form, and the labour of organising it remains with us also. The narrative of a technological tomorrow that will do away with the need for a body is science fiction in the face of this physical reality. 

 

For me, most technology causes bewilderment and wonder in equal measure. I’m fascinated by the collision between smoothly machined, insentient technology, and our hairy, primitive, sentient biology, and what it is to produce meaning from this strange coupling.

Artistic Credits

Director, Choreographer, Concept and Object Design: Antony Hamilton
Sound Designer, Video Synthesiser Design and Fabrication: Alisdair Macindoe
Lighting Designer: Matthew Adey
Costume Consultant: Paula Levis
CAD and Object Construction / Facilitation: Bosco Shaw
Performers: Cody Lavery, Kyall Shanks
Producer: Freya Waterson
Production Assistant: Leo Gester
Biographies

Antony Hamilton (Director, Choreographer, Concept & Object design)

Antony Hamilton is an Australian choreographer. His multi-award winning performances involve a sophisticated melding of movement, sound and visual design. Antony’s independent works include Black Project 1 (2012), Black Project 2 (2013), MEETING (2015), NYX (2015) and Number of the Machine (2017). Major commissions include Forever & Ever (Sydney Dance Company 2018), Natural Orders (Dancemakers Toronto 2017), Sentinel (SkånesDansteater 2016), Keep Everything (Chunky Move 2012) and Black Project 3 (Lyon Opera Ballet 2010).

 

Antony has received fellowships from the Russell Page, Tanja Liedtke and Sidney Myer Foundations, and the Australia Council for the Arts. In 2014 he was a guest dance curator at the NGV and Resident Director of Lucy Guerin Inc. From 2016 – 2018 he was resident artist at Dancemakers (Toronto, Canada). He has received numerous choreographic awards including the Helpmann Award (Black Project 1&2), a New York Performing Arts Award ‘Bessie’ (MEETING) and five Green Room Awards (Keep Everything, MEETING and Black Project 1&2).

Antony was recently announced as the incoming Artistic Director of Chunky Move. 
Alisdair Macindoe (Sound design & Video synthesiser design & fabrication)

Alisdair Macindoe is a dancer, dance-maker, sound designer and composer who trained at the Victorian College of the Arts. He has performed in acclaimed works by Lucy Guerin Inc, Chunky Move, Antony Hamilton, Stephanie Lake Company and Dancenorth amongst many others. 

His choreographic works include Pay No Attention to the Man Behind the Curtain (2008), 525600LOVE (2009), Bromance (2010), A Pre-emptive Requiem for Mother Nature (2015) and Panorama (2016). 

His sound design credits include Rainbow Vomit, Syncing Feeling (Dancenorth), MEETING, Black Project 2 (Antony Hamilton), Concrete Impermanence (Alison Currie), Panorama (Stompin), Picnic (KAGE), Princess (Benjamin Hancock) and It Sounds Silly (Adam Wheeler/Chunky Move).

Alisdair has received numerous awards and nominations as a maker, performer and sound designer/composer including winning a Greenroom and Helpmann award for his performances; 3 consecutive Green Room Awards for sound design/composition and a prestigious New York Bessie award for sound design.

Alisdair is the 2019 Resident Director of Lucy Guerin Inc.

Matthew Adey (Lighting Design)

Matthew Adey is a multidisciplinary artist from Melbourne. HE is known for his bold aesthetics in design through light, object and spatial responses for live performance, contemporary dance and light sculpture installations. Adey graduated from VCA with a Bachelor of Fine Arts - Theatre Production in 2011. Design collaborations in the performing arts include Dark MOFO, Phillip Adams Balletlab, Jo Lloyd and Nicola Gunn, Atlanta Eke, Antony Hamilton, Shian Law, Luke George, Sarah Aiken, Rebecca Jensen, Melanie Lane, Lilian Steiner, James Batchelor, Matthew Lutton & Malthouse Theatre, Red Stitch Actors Theatre, MKA, Elbow Room and Michele Lee.

Paula Levis (Costume designer)

Paula Levis studied fashion design at the Royal Melbourne Institute of Technology (RMIT) and obtained a Graduate Diploma in Theatre Design at the Victorian College of the Arts. She has designed for Melbourne Theatre Company (MTC), Lyon Opera Ballet, Victorian Opera, Australian Dance Theatre (ADT), Danceworks, Dancehouse, TasDance, DanceNorth, Red Stitch Actor’s Theatre and La Mama. Paula has designed costumes for Chunky Move (Two Faced Bastard, Mortal Engine, GLOW, Singularity, I Want to Dance Better at Parties), Lucy Guerin Inc (Human Interest Story, Corridor, Structure & Sadness, Aether), Antony Hamilton Projects (Sentinel, NYX, MEETING, Black Project 2 & 3, Drift, RGB, I Like This, Blazeblue Oneline) and KAGE (Sundowner, Headlock, Nowhere Man).

Cody Lavery (Performer)

Cody Lavery is from Brisbane, QLD and started her training at Trend Dance Team (2008) and later at Dance Nation (2012). In her last year of high school, Cody was invited to an intensive with Sydney Dance Company and was accepted into their Pre-Professional Year 2016, working with Antony Hamilton, Shian Law, Sara Black, Narelle Benjamin, Kristina Chan and Brooke Stamp. Cody was then accepted to do another year of Sydney Dance Company’s Pre-Professional Year for 2017. Within this year, Cody took part in a two-week intensive lead by Antony Hamilton at The National Choreographic Centre of Western Australia, Strut Dance. She then went to perform Seven Deadly Sins at the Sydney Conservatorium of Music, choreographed by Sara Black.

Kyall Shanks (Performer)

Kyall began dancing in 2009 with youth dance company fLiNG Physical Theatre. Graduating from VCA in 2015 he received his BFA, a creative scholarship and the Orloff Family Trust Award for Most Outstanding Dancer. Since graduation, as well as a number of smaller projects, he has worked for Arts Centre Melbourne, Matthew Bourne’s New Adventures, Liquidskin Dance Company, Opera Australia and toured his solo work “Ore” to Tokyo and Ashiya, Japan. He spent 8 months on residency with the organization DanceBox in Kobe, Japan, choreographing “Shared", afterwards undertaking workshops and touring Rachel Erdos’s “Q&A” throughout Sweden as a member of ilYoung 2018. Kyall teaches for various schools and organizations around Melbourne, also working as Associate Director to preprofessional youth dance company Yellow Wheel. He acts as a mentor, teacher and choreographer to the company, in 2016 co-choreographing “Quark” alongside Adam Wheeler and in 2018 created “In Reference to the PDF”.

Freya Waterson (Producer)

Freya Waterson is a Melbourne based Independent Producer. She has previously held roles at Insite Arts, Melbourne Fringe, Sheffield Doc/Fest, the Edinburgh Fringe, London Film Festival, Hide&Seek and Aurora Nova. Freya was an Associate Producer of Hobart’s MONA FOMA in 2011 and 12.

Since 2015, her practice has focused on developing, presenting and touring the work of a core group of independent artists. She currently works with Alisdair Macindoe, Lilian Steiner and Melanie Lane. Alongside her independent practice, Freya is the Program and Touring Producer for Chunky Move, working with Artistic Director, Antony Hamilton to develop the company’s artistic program and touring profile across Australia and internationally. She also provides ongoing strategic consultancy to Field Theory, Lucy Guerin Inc and Chamber Made. 

Freya’s international marketplace expertise is considerable, and she has facilitated the presentation of over 80 performance seasons in 22 countries.

Thank you and Acknowledgements

Antony would like to sincerely thank Freya Waterson, Paula Levis, Matthew Adey, Alisdair Macindoe, Bosco Shaw, Cody Lavery, Kyall Shanks, Leo Gester, Andrew Treloar, Blair Hart, Chunky Move, Takeshi Kondo, Rightside Creative Solutions, Auspicious Arts Projects, Josh Wright, Brad Spolding, The SUBSTATION, Australia Council for the Arts, the Dance Massive Consortium and the tireless and outstanding team at Arts House. You are all amazing!

You Animal, You

Force Majeure

Commissioned by Sydney Festival

19 – 24 March 

Warning: Suitable for 16+. Performance contains nudity, adult concepts, coarse language, smoke effects or haze, strobe, loud music, violence

Artist Statement

You Animal, You is a warning, or perhaps a wake-up call. Part game, part voyeuristic experience, it examines how the animal instincts of the pack override individual human responses – some get shamed, some learn to adapt, others quietly stand by as witness. 

In the making of this work, we dared to ask hard questions about how we form moral judgments based on visceral responses to our animal behavior and senses. Each character weaves personal stories into a compelling exploration of our drives, attitudes and desires.

 
You Animal, You is about the tough love we endure, the pecking order in which we sit and the time it takes for us to call ‘game over’. Set within a competitive environment, the work reveals individual actions that break down the chain of command, looking for a way to break free from behaviours and expectations handed down from generation to generation.
Artistic Credits

Text: Danielle Micich & Heather Mitchell in collaboration with the cast

Director: Danielle Micich

Music: Kelly Ryall

Set & Costume designer: Michael Hankin


Lighting designer: Damien Cooper


Associate Lighting Designer James Lipari
Dramaturge: Sarah Goodes

Director’s assistant: Ella Hetherington


Voice & Text coach: Charmian Gradwell

Creative producer: Colm O’Callaghan
Performer: Ghenoa Gela

Performer: Raghav Handa

Performer: Lauren Langlois

Performer: Hayley McElhinney

Performer: Jack Riley

Production manager: Jason Thelwell

Stage manager: Brooke Kiss

Artistic Director: Danielle Micich

Executive Producer: Colm O’Callaghan

Accounts Manager: Randa Mansour

Marketing Manager: Thom Smyth

Business Manager: Emma Murphy

Images: Brett Boardman


Biographies

Danielle Micich (Director)

Danielle is a highly-awarded choreographer, director and performer of dance theatre and is currently Artistic Director of Force Majeure. She makes new work for festivals, theatre productions, opera and film, alongside site-specific and community work. After graduating from the Victorian College of the Arts and relocating to Perth as a company dancer for 2 Dance Plus, she was appointed Artistic Director of STEPS Youth Dance Company. Her independent work extends nationally and internationally, working with companies such as Sydney Theatre Company, Belvoir, Black Swan State Theatre Company, Perth Theatre Company, Night Train Productions, Steamworks Arts Productions, Dwhani Dance Company (India), Barking Gecko Theatre Company, Pinchgut Opera and Monkey Baa Theatre. She is currently Artistic Director of Force Majeure based at Carriageworks in Sydney. Danielle’s ambition is to contribute to making new Australian work through storytelling that reaches audiences by exploring themes and issues relevant to contemporary culture; reflecting, embracing and challenging community attitudes and ideals.

Kelly Ryall (Composer)

Kelly is an award-winning composer, musician and sound designer for theatre, dance and film.  Kelly is recognised internationally for creating immersive and multi-layered musical landscapes for the stage and screen. 
His recent focus has been to establish a music driven theatre/performance practice, where score not script is the driver behind a work. ANIMAL directed by Susie Dee and THE BACCHAE directed by Adena Jacobs (Melbourne Festival and Dark Mofo) are the first of these works and were received to public and critical acclaim. 
Kelly’s music for theatre includes: for Melbourne Theatre Company, DI VIV AND ROSE, HAY FEVER, THREE LITTLE WORDS, DOUBLE INDEMNITY, PEDDLING, RUPERT (which toured to Sydney’s Theatre Royal and The Kennedy Centre in Washington DC), THE CRUCIBLE, ON THE PRODUCTION OF MONSTERS,RETURN TO EARTH, DEAD MAN’S CELL PHONE, GOD OF CARNAGE, SAVAGE RIVER (with Griffin), DANCE OF DEATH, ON THE MISCONCEPTION OF OEDIPUS; for Sydney Theatre Company, BOYS WILL BE BOYS; THE TRIAL (with Malthouse); for Queensland Theatre: SCENES FROM A MARRIAGE; for Bell Shakespeare, ROMEO AND JULIET, AS YOULIKE IT; TARTUFFE, PHEDRE, HENRY IV, MACBETH, JULIUS CAESAR and THE SCHOOL FOR WIVES; for Malthouse EDWARD II, THE SHADOW KING (toured to Barbican), DANCE OF DEATH, ONE NIGHT THE MOON, DIE WINTERREISSE (with Thin Ice and Brisbane Festival); for Griffin, THE BOYS (with Sydney Festival), AND NO MORE SHALL WE PART, DREAMS IN WHITE, MERCURY FUR and DON’T SAY THE WORDS; THE BACCHAE (Fraught Outfit, Melbourne Festival, Dark Mofo); and for Belvoir Theatre, TITLE AND DEED, NORA, HEDDA GABLER; CINDERELLA; KILL THE MESSENGER; and LOVE ME TENDER. 
Music for dance includes YOU ANIMAL, YOU directed by Danielle Micich (Force Majeure); 10,000 SMALL DEATHS with Paula Ley (Dance Massive); TEAM OF LIFE, FLESH AND BONE and SUNDOWNER for KAGE; EXPECTATION with Carlee Mellow; PIECES FOR SMALL SPACES with Lucy Guerin Inc; and PIECE FOR PERSON AND GHETTO BLASTER with Nicola Gunn including Australian and world tours. 
For film, Kelly’s work includes composing the music for documentary film MEMORYPLAY(ABC);andshortfilms:EYECONTACT;TOMORROW,TOMORROW,TOMORROW;STASIS;TH CURTAINBREATHEDDEEPLY;LOIS;ONENIGHT;FINALE;MEAT;SANDWICH;SQUOKA;MARCH;BEFAMOUS;WINNER;RUNAWAY; and APOCOLYPSE BEAR; as well as many TVCs. 
Kelly has won four Green Room Awards and a Melbourne International Arts Festival Award and been nominated for a Sydney Theatre Award and numerous Green Room Awards. Kelly was a member of band High Pass Filter for many years and toured internationally with the band, performing with groups such as Beastie Boys, The Boredoms, Fugazi, Lee Scratch Perry and Tortoise.

Kelly is currently creating music for AGAINST THE TIDE, an interactive and immersive experience on the Parramatta River for Sydney Festival. This year Kelly’s work includes: WORKING WITH CHILDREN for Melbourne Theatre Company; BROTHERS WRECK for Malthouse and State Theatre Company of South Australia; a Canadian tour of PIECE FOR PERSON AND GHETTO BLASTER with Nicola Gunn; THE MAN WHO CANNOT SLEEP for Sanctum Theatre and White Night; and THE SPLENDID ANOMALY with Ahrmanya Price. His short films TOMORROW, AND TOMORROW, AND TOMORROW and EYE CONTACT screened in competition at Flickerfest in 2018 and CHERRY ORCHARD was released on SBS on demand. 

Listen to Kelly’s work at www.kellyryall.com

Michael Hankin (Set & Costume Designer)

Michael is a NIDA-trained set and costume designer for theatre, dance, opera and film and is currently an associate lecturer in design at NIDA.
Recently Michael designed set and costume for YOU ANIMAL YOU with Force Majeure, JASPER JONES,MARK COLVIN’S KIDNEY and GHOSTS for Belvoir St Theatre, THREE LITTLE WORDS for Melbourne Theatre Company, WHO’S AFRAID OF VIRGINIA WOOLF for Ensemble Theatre and THE MERCHANT OF VENICE for Bell Shakespeare Company. 
Michael’s previous theatre work includes Belvoir’s HIR, ANGELS IN AMERICA, A CHRISTMAS CAROL and THE DARK ROOM which were all nominated for Best Stage Design at the2017, 2014, 2013 and 2011 Sydney Theatre Awards respectively. HIR is also nominated for Best Costume Design. 
Other theatre highlights include IVANOV and FOOL FOR LOVE for Belvoir; JUMPY for Melbourne Theatre Company/Sydney Theatre Company, AS YOU LIKE IT for Bell Shakespeare and THE ASPIRATIONS OF DAISE MORROW for Brink Productions in South Australia.

Michael designed THE GREAT FIRE, TWELFTH NIGHT and THE GLASS MENAGERIE (tour to Malthouse theatre) at Belvoir; LAKE DISAPPOINTMENT for Carriageworks; TARTUFFE for Brink productions/STCSA; OTHELLO with Bell Shakespeare Company which toured Australia for 6 months; Monkey Baa Theatre’s THE PEASANT PRINCE; UGLY MUGS for Malthouse / Griffin Theatre; TRUCKSTOP for Q Theatre / Seymour Centre; RUST AND BONE and THE UGLY ONE for Griffin; THE BOAT PEOPLE for The Hayloft Project; MIRACLE CITY for Hayes Theatre; LORD OF THE FLIES for the Malthouse Theatre; LIBERTY EQUALITY FRATERNITY and GREAT FALLS for The Ensemble Theatre and DEATHTRAP, MISS JULIE, THE PARIS LETTER and MACBETH for the Darlinghurst Theatre.
Michael designed the set for musicals including MIRACLE CITY at the Hayes Theatre, DIRTY ROTTEN SCOUNDRELS at the Theatre Royal and electro-pop-opera SONGS FOR THE FALLEN which toured Australia-wide and to New York Music Theatre Festival, winning best musical in 2015.
Michael set designed dance shows YOU ANIMAL YOU for Force Majeure, 247 DAYS for Chunky Move / Malthouse Theatre and a development of OBSCURRA for Byron Perry/Force Majeure.

For Sydney Chamber Opera he designed the set and costumes for THE LIGHTHOUSE, IN THE PENAL COLONY and THROUGH THE GATES. Michael was Design Assistant on numerous productions including DOCTOR ZHIVAGO the Musical, THE RING CYCLE and THE MARRIAGE OF FIGARO for Opera Australia and CALIGULA for the English National Opera. Michael was Costume and Production designer on Crystal Bear winning (Berlin Film Festival) short films JULIAN and THE AMBER AMULET with director Matthew Moore. He was production designer for REASON TO SMILE.

Michael was a Mike Walsh Fellow in 2016 travelling and studying in Europe. His set designs for

Sport for Jove’s OF MICE AND MEN and Q theatre’s TRUCKSTOP won the 2016 and 2012 Sydney Theatre Awards independent award –set design.
Michael has worked with directors including Kip Williams, Eamon Flack, Marion Potts, Leticia Caceres, 

Pamela Rabe, Peter Evans, Anne-Louise Sarks, David Berthold, Sarah Goodes, Chris Drummond, Iain Sinclair, Anouk Van Dijk, Roger Hodgman, Sarah Giles and Imara Savage.

http://michaelhankin.com.au/
Damien Cooper (Lighting Designer)

Damien is a lighting designer working in theatre, opera and dance. He has designed over 300 shows.
Damien’s career highlights include Neil Armfield’s production of THE RING CYCLE for Opera Australia; EXIT THE KING on Broadway starring Geoffrey Rush and Susan Sarandon; Graeme Murphy’s SWAN LAKE for the Australian Ballet which was presented in New York, London, Paris and Tokyo; KEATING! THE MUSICAL, Australia’s most successful subsidised theatre show ever and Australian Dance Theatre’s BIRDBRAIN which played over 60 venues around the world.

In 2018 Damien lit Force Majeure’s Sydney Festival production of YOU ANIMAL YOU, Sydney Theatre Company’s TOP GIRLS, Opera Australia’s THE MERRY WIDOW, MURPHY for the Australian Ballet as well as the upcoming AB[INTRA] at Sydney Dance Company, THE SUGAR HOUSE and A TASTE OF HONEY at Belvoir.

A snapshot of the work Damien has done with Sydney Theatre Company includes A MIDSUMMER NIGHT’S DREAM, THE GOLDEN AGE and SUDDENLY LAST SUMMER with Artistic Director Kip Williams, lit DISGRACED and ORLANDO directed by Sarah Goodes; ARCADIA directed by Richard Cottrell; JULIUS CAESAR directed by Benedict Andrews; THE LOST ECHO and THE WOMEN OF TROY directed by Barrie Kosky; TOT MOM directed by Stephen Soderbergh, THE CHERRY ORCHARD directed by Howard Davies and RIFLEMIND directed by Phillip Seymour Hoffman.

Other theatre credits include SPRING AWAKENING (ATYP) directed by Mitchell Butel; THE TEMPEST (Bell Shakespeare) directed by John Bell; THE GLASS MENAGERIE and THE GREAT FIRE (Belvoir) directed by Eamon Flack; STRANGE INTERLUDE and CAT ON A HOT TIN ROOF directed by Simon Stone (Belvoir); THE SEAGULL (Belvoir); SUMMER OF THE SEVENTEENTH DOLL, GETHSEMANE, STUFF HAPPENS and TOY SYMPHONY all directed by Neil Armfield (Belvoir) and MARK COLVIN’S KIDNEY directed by David Berthold (Belvoir).

Damien works with many leading dance companies in Australia and this work has toured extensively around the globe. Highlights include OCHO, GRAND, AIR AND OTHER INVISIVLE FORCES and ORB for Sydney Dance Company, set and lights for Shaun Parker Company’s AM I; lighting design for Tasdance’s AFFINITY; Chunky Move’s MORTAL ENGINE; Bangarra Dance Theatre’s OF EARTH AND SKY; Stalker Theatre Company’s SHANGHAI LADY KILLER; Australian Dance Theatre’s HABITUS and BE YOUR SELF and The Australian Ballet’s MURPHY, ROMEO AND JULIET, FIREBIRD and THE NARRATIVE OF NOTHING. 
Damien’s opera credits include A MIDSUMMER NIGHT’S DREAM for Houston Grand Opera, Canadian Opera Company and Lyric Opera Chicago; THE MAGIC FLUTE for Lyric Opera Chicago; CHORUS! And PETER GRIMES for HGO; AIDA and COSI FAN TUTTE for Opera Australia and Canadian Opera Company.

Damien has won three Sydney Theatre Awards for Best Lighting Design and four Green Room awards for Best Lighting Design. For the Australian Production Designers Guild he won the inaugural Award for Lighting Design for his work on DER RING DES NIBELUNGEN for Opera Australia and the Showreelfinder Award for Live Performance Lighting Design for THE GLASS MENAGERIE at Belvoir.

Ghenoa Gela (Performer)

Koedal (Crocodile) and Waumer (Frigate Bird) woman Ghenoa Gela is a strong Torres Strait Islander from Rockhampton, Central Queensland. Her background is in Torres Strait Islander dancing and since receiving a Diploma in Careers in Dance, she has been a Sydney based Independent Performing Artist working across several mediums including Dance, Circus, Television and Stage.

Some of her other credits include: ‘My Urrwai’ -Performer/Writer –Directed by Rachael Maza, ‘You Animal, You’ –Performer –Force Majeure, ‘Mura Buai –Everyone, Everyone’-Choreographer/Co-Director with Artistic Director Danielle Micich; ‘Nothing to Lose’–Force Majeure -additional choreography with Kate Champion; ‘Move it Mob Style’, Choreographer and In-Studio Host; ‘Top 100’ So You Think you Can Dance Australia 2014; ‘Dance Site’Booraloola NT –Facilitator; ‘Fragments of Malungoka –Women of the Sea’, Keir Choreographic Award Winning show of 2016 and also the winner of the National Deadly Funny Championships at the Melbourne International Comedy Festival 2017.

Ghenoa is a company member with award winning show, Hot Brown Honey, and is now looking forward to her next couple of projects: Mura Buai –Commonwealth Games Festival, teaching workshops in Katherine, NT and also performing later in the year with Bell Shakespeare Company.

Raghav Handa (Performer)

Raghav is an Australian choreographer and performer of Indian heritage with training in modern and Indigenous contemporary dance. Raghav’s dance language explores the movement patterns of traditional Kathak with an overlay of speed and precision. His works -Tukre’2015, Mens Rea: The Shifter’s Intent2016 and Folly and Time2017 -have toured in Australia and overseas. Silent Trio Beats, Raghav’s first ensemble piece, is now in development and will premier in 2019. Raghav was identified as a “dancer to watch” by Jill Sykes and Michelle Potter in Dance Australia magazine in 2015.

Lauren Langlois (Performer)

Lauren Langlois first joined Chunky Move to collaborate with choreographer Antony Hamilton on his work Keep Everything (2012), commissioned as part of the Next Move program in 2012. Since then, she has performed in Anouk van Dijk’s productions L U C I D (2016), Complexity of Belonging (2014), 247 Days (2013) and An Act of Now (2012).
Langlois joined the Australian Dance Theatre in 2008, performing and touring in two of the company’s major works Gand Be Your Self. She also worked with Lina Limosani on the Tighter you Squeeze, Antony Hamilton on RGB, Larissa McGowan on Slack, Zero-Sum and Scrap and performed several times with ADT on Channel 10’s hit TV show So You Think You Can Dance.
In 2011, Langlois joined the Sydney Dance Company and worked with choreographer/director Rafael Bonachela, performing in LAND forms, Raw Models, 6 Breaths, We Unfold, The Land of Yes and The Land of No.
In 2013, she toured Larissa McGowan’s piece Skeleton to the Dublin Dance Festival and performed in Stephanie Lake’s A Small Prometheus for the Melbourne Festival, before embarking on a national tour of Keep Everything in 2014. In 2015 she appeared in Antony Hamilton’s NYX for the Melbourne Festival, and Prue Lang’s Dance Massive work SPACEPROJECT.
Langlois received the 2015 Green Room Award in the category of Best Female Dancer for her performance in Complexity Of Belonging. She was also nominated in 2014 for her work in Chunky Move’s247Days.Her performance in Keep Everything earned her nominations in the same category for Green Room, Helpmann, and Australian Dance Awards.

In 2017 Lauren was the recipient of the Tanja Liedtke Fellowship and was invited back to the New Zealand School of Dance to choreograph a work for the solo season ONCE.

Langlois completed a full-time course in classical ballet at the Marie Walton-Mahon Dance Academy and studied contemporary dance at the New Zealand School of Dance.

Hayley McElhinney (Performer)

An accomplished stage and screen actress, Hayley McElhinney is a graduate of the prestigious Western Australia Academy of Performing Arts.

Television credits include series regular, Penny in Doctor Doctor (1-3) and Jenny Wallace in the Channel 7 award winning miniseries Peter Allen: Not the Boy Next Door. Rizzoli & Isles, My Place, Twentyfourseven, Always Greener, All Saints, Blue Heelers, Love is a Four Letter Word, Backberner, Water Rats and Good Guys Bad Guys.

On the big screen, Hayley recently featured as Ruth in the sci-fi drama Love You Twice and Claire in the critically acclaimed psychological thriller The Babadook, with other feature film credits including Redd Inc, My Mother Frank and City Loop.

As a member of the Sydney Theatre Company from 2006-2009, Hayley performed in Uncle Vanya, The War of the Roses, Gallipoli, The Serpent’s Teeth, Tales from the Vienna Woods, A Midsummer Night’s Dream, The Art of War, The Season at Sarsaparilla, The Bourgeois Gentleman, The Lost Echo, Bed and Mother Courage and Her Children, for which she received the Sydney Theatre Award for Best Supporting Actress in 2006.

Her other stage credits include Pride and Prejudice and Life After George (Melbourne Theatre Company),A Moment on the Lips(Old Fitzroy Theatre),Noir and Don’t Stare Too Much (Darlinghurst Theatre),Medea(Steamworks), Uncle Vanya, Proof, Buried, Darling Oscar, Family Running for Mr Whippy(Blackswan) and The Danger Age (Deckchair Theatre).

Jack Riley (Performer)

Jack is a Melbourne based dancer working with Chunky Move who made his debut on Redshift. Jack has worked with Tasdance, Fragile Matter, The Australian Opera, King Roger, and Australian Dance Party. Jack presented his work Contact (2017) at QL2 Theatre and Melbourne Fringe Festival. His second creation Fuse (2017) was presented as part of the Ralph Indie Program in Canberra.

Jack began dancing with QL2 Youth Dance Ensemble in Canberra, where he also worked as a choreographer in 2017. Jack graduated from Victorian College of the Arts in 2016
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About Arts House
Based at North Melbourne Town Hall and on the land of the Kulin Nations, Arts House is where artists and audiences gather to find new frontiers in contemporary performance.

Hyperlocal and intergalactic, our development and presentation programs create new live experiences across artforms.

A key program of the City of Melbourne, Arts House presents Dance Massive, the Festival of Live Art and Refuge as well as presenting art in partnership with festivals in Melbourne and nationwide. Our development programs include CultureLAB, Time_Place_Space and new for 2019, Makeshift: professional development and critical discussion by artists, for artists.
For more information, please contact us on the details below.

521 Queensberry Street

North Melbourne VIC 3051

(03) 9322 3720

artshouse@melbourne.vic.gov.au

artshouse.com.au

Bookings: artshouse.com.au or (03) 9322 3720

