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LSSAY BY
HANNAR MORPHY WALSH

[T'S RARE THAT GROUND REFERS ONLY TO THE SOIL, ROCK, WATER, DECAY, NEW GROWTH AND REGROWTH BENEATH US.

THE GROUND HAS TO BE UNDERSTODD TO HARBOUR MEMORTES OF PEOPLE WHO WERE THERE AND ARE NOT THERE, AND THINGS THAT MAY HAVE HAPPENED TN ANOTHER PLACE. THE HISTORZES AND THE FUTURES OF EVERYTHING THAT LAY TREAD ON IT ARE ALL HELD IN
THE GROUND, AND TF ITS ARROGANT TO THINK ONLY A FEW CAN CREATE THAT, TT°S NATVE TO THINK WE DON'T EACH SHAPE I,

BUT SHAPING TS NOT ALWAYS SO 0BVIOUS, DOES NOT ALWAYS SHOW AS FOOTPRINTS ON THE GROUND. WHEN A COMMUNTTY VISTONING SESSION SET THE TONE FOR SHORE TN NARRM, T WAS SKEPTLCAL THE ARTIST STANDS AND SPEAKS WITH A CERTAIN STRENGTH
OF PURPOSE THAT TRANSLATED, THEN, INTO A RDOM FULL OF CREATIVES TRYING TO BE VISTONARLES - BUT NOT T00 MUCH. THE INVOCATION TO MOVE AND UNDEKSTANDTH[SPA(EMOR ONA LY, FERRYING STICKY NOTES INTENDED T0 SPEAK TO THE HOPES
AND NEEDS OF INNER MELBOURNE, 15 NOT TAKEN UP BY ANYONE OVER THE AGE OF 2. THEY SEEM AFRALD TO BE PHYSTCALLY WRONG. T SKIP ACROSS THE ROOM WITH A SINGLE WORD: FIRE.

THENOTES DO NOT STAY UP. 1 COULD FIND THE MUNDANE £ ANAUDNB ETWEEN THE GLUE AND THE ROUGH, DUSTY WALLS, BUT [ PREFER TO BELTEVE THAT THEY PRESSED THEMSELVES AGAINST THE FLOOR, THROUGH IT, BACK TO THE GROUND THAT BORE THEM AND
US, THAT EACH ASPLRATION WANTED TO BE KNOWN DEEPLY AND (OMPLE

THAT THE NEXT CONTACT CAME WITH PHYSICAL ACTION 15 A CLEAR MIRROR TO THAT CONSULTATLON. PAPER AGATN RELEASES TTSELF TO THE GROUND AS A (OLL [TI\/ O(U DICTATES THE HOURS. BUT THERE TS NO SENSE OF COMPETITION, NO SHAME. PASSERSBY ARE
HANDLED WITH AN INDELICATE BUT CHEERFUL, “WHAT ARE WE DOING! FIXING BIKES!™ THERE TSN'T A HIGHER ASPIRATLON HERE, AND THE BEST SUMMARY TS THE REPEATED SENTIMENT OF DESIRE TO DO WORK TN TH EWORLD. T"M NOT SURE WHO SATD IT FIRST, THE
TALLY NEXTTO ITIN MY NOTES TURNED INTO A FOREST

AS T ARRLVED, AHANDFU OF VOLUNTEERS WERE ALREADY STRIPPING CONDEMNED BICYCLES AND ASSESSTNG OTHERS. THE EFFICTENCY OF A SELF-DRIVEN TEAM TS ASPIRATIONAL. IT WAS HALTED FOR A CLUMSY ACKNOWLEDGEMENT OF COUNTRY. T AVOTD SAYING THE
WORDS “PAY MY RESPECT™ IT WOULDN'T BE TRUE, AS T BELTEVE IN HONOURING COMMUNITIES THROUGH BEARING AND ACTIONS — [ INSTEAD STUTTER OUT A DECLARATLON OF STATE AND A PROMISE TO THE RESPECT THAT EACH COMMUNTTY ON THE GROUND I
OWED. THEN, THE DRIVERS SPEAK. THE ARTIST SPEAKS OF COMPLEXTTY, “AND THEN THOUGHT BROUGHT US HERE, WHLCH 15 KIND OF COOL," AND A WECYCLE FOUNDER OF MOVEMENT, PURPOSE, “BUTLDING A COMMUNITY, WITH BICYCLES..." BOTH TALK ABOUT
COMMUNTY, DISENFRANCHISEMENT, AND THE IMPORTANCE OF DOING. WORDS AREN T JUST WORDS AND TT°S REFRESHING. AND THEN WORDS OF DOING. IN CONTRAST TO THE CAREFUL LANGUAGE OF THE INTRODUCTIONS, ANOTHER FOUNDER STARTS WITH A
PLAN OF ATTACK AND BREAKDOWNS. IT°S NO LESS BLUNT, BUT THE PERSPECTLVE IS MORE BRUTAL IT'S TAKING AND GIVING, AGAINST REHOMING AND GROWING. WHICH 5 THE EUPHEMISM AND WHY!



[ ASK THE 0BVIOUS QUESTIONS ANDGTOB\/IOU ANSWERS. WHY BIKES, BECAUSE THEY'RE CHEAP AND EFFECTIVE TRANSPORT THAT CAN BE A SOURCE OF RECREATION. WHY REFUGEES, WHY FAMLLIES, BECAUSE THEY NEED T, SO IT'S IMPORTANT. WHY YOUT BECAUSE [
CAN. THIS CONTINUES THROUGH THE ARTISTS PRESENT. TH EY ARE ALL ARTISTS, AND LTKE MOST ARTLSTS TN THES PLACE THEY HAVE MULTLPLE PRACTICES. SOME WORK DESK JOBS TN A RELATED FLELD SOM £ HAVE NO RELATIONSHLP BETWEEN CREATIVE, SOCTAL, AND
FISCAL PRACTICES, AND SOME HAYE NO SUCH DI TINCTIONS. SOME KNOW OR KNOW OF EMILY JOHNSON, SOME ONLY OF SHORE, AND SOME JUST CAME "CAUSE IT'S FLITNG BIKES FOR A GOOD CAUSE.

THE BIKES THEMSELVES DON'T KNOW BETTER, THOUGH [ WONDER. T WONDER TF THE COMMUNTTY OF BICYCLES KNOWS TT°S A COMMUNITY. [ CALL THELR FIRST STATION DIAGNOSTLCS, AND [ AM RE MIND D OF MEDICAL STUDENTS STANDING AROUND A PATIENT.
[N THIS CASE, THERE TS LLTTLE RECIPROCATION. THE BIKE CANNOT SIZE UP TS EXAMINERS. EVEN THE PROCESS 19 STMILAR, BUT THE LANGUAGE 15 BLUNT AND HAS A MORE NATURAL FLOW. ON THE NEXT STATLON, L SAY "TF THEY ARE THE WANNABE DOCTORS, YOU
MUST BE THE NURSES. " MORGAN LAUGHS, NATL POLTSH AND OLD PAINT. AS THEY PROCESS AND CLEAN AND PROCESS, T ASK MORE OBVIOUS QUESTLONS BEFORE [ LOSE INTEREST AND ASK, WHAT B KOUGHTYOUH RE_SPECTFLCALLY YOU, T SAY. MOST PEOPLE DON'T
(NOW WHAT T0 SAY,ANDHOMM NT ON THAT T00. SCUFFED BOOTS AND BRIGHT EARRINGS, NODS IN AGREEMENT WITHOUT LOOKING AWAY. "L ACTUALLY KEEP A DIARY NEXT TO MY BED; T 60, DKAY, S0 WHO AM T TODAY?"

THE GARDENTNG SESSTON AT ST. JOSEPH'S HAS STMILAR THEMES OF TRANSLTION AND GROUNDING. LLTERALLY. A LARGE PART OF OUR DAY 15 HAULLNG SOLL FROM ONE PLACETO ANOTH LVEN THE INTRODUCTIONS HAVE STMTLAR SENTIMENTS. MUCH LATER ['LL
ELLTHE ARTIST THAT SHE MANAGED TO BRING OUT SOMETHING CLOSE TO PURE EMPATHY FROM WHAT 15 OFTEN AN INSULAR AND ALWAYS FLERCELY COMPETITIVE COMMUNTTY. SHE'LL LAUGH AND SAY SHE HOPED SO. IT WON'T SOUND ARROGANT. L DON'T KNOW
WHAT T HEAR

['D0 HEAR “NOT MANY PEOPLE REALTSE THAT THIS SCHODL HAS A LARGE REFUGEE POPULATION, " BUT EVEN THE AESTHETIC SPEAKS TO BOTH DIVERSLTY AND PATTERNS OF LLVING THAT JUST AREN'T SEEN IN LONGER-SETTLED PARTS OF THE STATE. WE PUT IN FOUR
OLTVE TREES AND AROUND THEM A WLTH BRIGHT FLOWERS THAT TS KNOWN COLLOQUIALLY AS PTGFACE. HARDY, LONG LASTING PLANTS THAT MEAN SOMETHINGS TO SOMEONES. AFTER ALL, THIS 15 AUSTRALLA, T SAY TO NO-ONE. NO-ONE LAUGHS. THE FRONT GETS
AN ASSORTMENT OF DWARF CLTRUS AND GRASSES, AND AROUND THE BACK ARE A VARIETY OF NATIVES AND SMALLER FLOWERS.

AROUND THE BACK, A VARTETY OF NATIVES STAND AROUND HOLDING BROOMS AND BUCKETS. TO THE SIDE OF ME [ SEE A CROWD FORMING AROUND THE WORDS "YOU'RE AN ASYL UMS 1" AND, NOT BEING A FAN OF WELL-MEANERS PROBING EMOTIONAL
QUESTLONS AND SAD EYES AND TASTE FOR TRAUMA, T DECIDE TO NOT BE IN THAT AREA. T TAKE THE OPPORTUNITY TO WALK BACK AROUND THE FRONT, WHERE MINDS ON HANDS ON P HA\/ DISCOVERED A LARGE AND TOUGH ROOT OF UNKNOWN ORTGIN. THIS
1§ MAKING THE PLANTING ARRANGEMENT DIFFLCULT TO PLACE, BECAUSE THLS HOLDOVER FROM A MORE TOXLC PAST IS ERACTLY WHERE THE NEW FRULT TREES INTEND TO GO. MATTO[K § ONLY JUST BREAK THE ROQT, AND AN ORANGE TREE MOVES FORWARD AN INCH
0 0. COMPROMISE. T ASK TF YOU ARE AN ARTIST, DO YOU CONSIDER THTS PART OF YOUR ARTISTIC PRACTLCE. NOBODY HAS AN ANSWER FOR THAT ONE, AND [ HAVE TO CATCH MYSELF ON THE LAST INDIVIDUAL "M SUPPOSED TO TAKE THE ANSWERS T HAVE AND ASK
NEW QUESTLONS. T NOTE DOWN THE STLENCE TNSTEAD.

(VER THE COURSE OF THIS DAY, WE LEARN MORE ABOUT THE SCHOOL TTSELF. QVERACHIEVEMENT 15 A HABLT RATHER THAN AN EXPECTATION. MORE STUDENTS WILL TURN TNTO MORE HIGH SCHOOL COMPLETIONS, ADUL SWHHMOK £ CONTROL OVER PARTS OF THELR
VES, MORE CHOTCES, MORE GRATNS TN THE ROAD TO HEALTHY COMMUNITIES, £ NTH ONES THAT DON'T EXIST YET. MORE GROUND TO COVER. NO-ONE NODS TN AGREEMENT, BUT THEN, NO-ONE SHARES QUITE THE SAME SENSE OF TIME. TIMING 1§
EVERYTHING TO HUMOUR.

HOW DO YOU MEASURE TIMET A WALK AWAY, A LONG WALT, A PANIC ATTACK. A CURATION OF MOMENTS. THE THEME OF STORY 1§ HOME, BUT THE EXPRESSED NEED TO BELONG TS MORE VISCERAL IT SETTLES SOMEWHERE UNREACKABLE AND WORKS TTS WAY THROUGH
VERY TELLER, MAKING LTSELF KNOWN TO FOUR AUDLENCES IN FOUR WAYS AT ONCE. I HEAR OWNERSHP. MY PLACES, MY FAMILY, MY STX BY TWO OF ATR. IT SOUNDS LIKE A PLEA, IT SOUNDS LLKE POWER, IT SOUNDS LTKE A BREATH, TT SOUNDS LTKE THE SPACES IN
BTW EN WORDS AND HOW THEY HOLD THE WORDS AND THE SPEAKER AND THE LISTENER AL TO ACCOUNT. IT SOUNDS LIKE LINES, AND LINES, AND LINES. AND CONTROL IT 15 NAMES AND THE SPACE BETWEEN THEM, WORTHINESS. WORTH.

AND SUDDENLY THE GROUND TS THERE, WHERE TT°S AL WAYSB EEN, READY — NO, HUNGRY —TO GROW, REMEMBER AND FORGET SMALL, UNSELFCONSCIOUS ACTIONS AND THELR BROADER CONSEQUENCES. THE UNTVERSAL SOMEONE, INTO WHICH NO-ONE STEPS
EASTER THAN BREATHING. AFTER ALL, WHO'D THINK TO JUST STEP FORWARDT

-HANNAH MORPHY WALSH
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PRESENTED IN PARTNERSHIP WITH EMILY JORNSON/CATALYST, ARTS HOUSE, STJOSEPH'S FLEATBLE LEARNING CENTER, ST KILDA INDIGENOUS PLANT NURSERY, AND INNER CLTY NATURE

REFLECTION ON COMMUNITY ACTION
BY PETA MURRAY

WORDS ON A STGN: ST JoseP’s COLLEGE, NORTH MELBOURNE THIS CLASSROOM BLOCK WAS BLESSED AND OPENED 8Y RIS GRACE ARCHSISHOP JD SIMONDS DD, PAD 0N MaRcH 11, 1767

[ AM EARLY TO THE COMMUNTTY ACTION EVENT AT THE FLEXTBLE LEARNTNG CENTRE. T WALK THE GROUNDS TO KEEP WARM. ON THE EDGE OF THE COURTYARD, ABANDONED, INCONGRUOUS, 15 A PURPLE

PLASTIC FORK BESIDE A WHITE PLASTIC SOUP BOWL SOMEONE HAS DINED THERE A/ FRSC0 THE VOLUNTEERS AREN'T HERE YET, THEY WILL WANDER DOWN SOON FROM ARTS HOUSE WHERE THEY HAVE
BLED. BLACK SOILWATTS IN'A MOUND TO BE BUCKETED AND BARROWED FROM BED TO BED.

WORDS ON A PLANT: MESEMBRIANTHEMUM - CANDI PINK
THIS TS THE SCTENTIFIC NAME FUK A VARTETY OF THE PLANT I RECOGNTSE AS SOMETHING MY GRANDMOTHER CALLED PIGAACE THIS VARTETY 15 SOME KIND OF A MINIATURE. 1T 15 WAITING FOR A
VOLUNTEER TO EASETT FROM LTS POT, EASE OUT ITS CRAMPED LLTTLE ROOTS, SETTLE IT INTO THE DIRT OF ITS NEW HOME, HERE, IN THESE GROUNDS.

WORDS TLIKE TO SAYOUT LOUD: Grounp. GROUNDS

CUROPEAN OLIVES, TALL AND LEGGY, WALT THELR TURN TOO, BESIDE GIANT CEMENT FLOWERPOTS TN STARTLING SHADES OF PURPLE BLUE AND GREEN. LN THE CORNER THERE'S A VEGETABLE BED BUTLT FROM
RALLWAY SLEEPERS CROWNED BY A BUSH OF RAMPANT ROS MARY AND ON THE GROUND, BESIDE TT, TIMID HERBS AND VEGETABLES QUIVERING IN POTS — KALE AND PARSLEY, VIETNAMESE MINT,
LEMONGRASS AND “COMMON" OREGAND, WITH BIG FLES S, THES [T, TNOTE, 15 COLOUR-BLENDED.

50 T0O ARE THE WHEE BARROWS THERE'S BLUE AND ORANGE, ANOTHER CAKED WITH MUCK. I'M STRUCK BY A TABLEAU: THREE STANDING AND ONE, FALLEN, RESTING ON ITS SIDE, LIKE A HURT ANTMAL A
(REW-MEMBER PUMPS UP ITS DEFLATED TYRE.



[SQUINTINTO THE COLD BRIGHT LIGHT. T HAVE FORGOTTEN MY SUNGLASSES. THERE GOES EMTLY TEST-RIDING A RE-CYCLED BICYCLE ACROSS THE BASKETBALL COURT. GOOD AS NEW.

WORDS ON A WALL: 70K, Z0K 70K THIS T5 SOMEONE'S TAG, TN A DISTIN[TIVES[RH ABOVE A SMALL INSTALLATLON OF CLGARETTE BUTTS.
THE VOLUNTEERS ARRIVE TN STARTLING WOOLLY HATS AND GUMBOOTS. ONE HOLDS A PITCHFORK. A TODDLER WITH MOUSE EARS ON HIS HOODTE TAKES UP A CLTPBOARD AND TOTTERS AROUND, LOOKING
OFFICTAL, BEFORE SETTLING ON MY LAPTO DOODLE WITH MY PEN

WORDS ON' A QUILT-IN-PROGRESS: £QUITY SHARING. STUDENTS HAVE WRTTTEN THESE WORDS AND PHRASES OF ASPTRATION. (£S5 JUDGMENT, EH7THESE ARE JUST SOME OF THE THINGS THEY WISH FOR, HOPE
FOR, IN THEIR FUTURE.

ONE HAS STMPLY WRTTTEN AIf

WELCOMES. ANNOUNCEMENTS. THE TASK FOR TODAY: TO GET “A HERB KIND OF VIBE GOING.” THE BOSSY SEEK OUT THE CLUELESS; SOMEONE ANNOUNCES SHE T “VERY 600D AT WEEDING.” ANOTHER
FANCIES SOME STRENUOUS DIGGING TO START HER DAY.

WORDS T OVERHEAR. [f f/f[/f[/l/fﬂfﬁf’/l 60 AND #AVEA LOOK.

THE WEEDING CREW DEPARTS. THE SHOVELLERS REMAIN. QUT FRONT, THERE'S A CANARY ISCAND DATE PALM TO BE REMOVED TO MAKE WAY FOR A CUMQUAT, AND AN ORANGE TREE, HARDY TYPES THAT WILL
OPE WITH SCORCHING SUMMER ANDANUN[ERTMN FUTURE. TV'LL TAKE SOME GRUNT, AND A CROWBAR OR A MATTOCK TO SHIFT THAT PALM. SOMEONE GIVES THE OTHERS A LESSON TN THE REMOVAL OF
oNIoN M/[[DOR IS TT ONION 6455 WHATEVER THE NAME, YOU CAN'T EAT T “IT'S WASTY, WASTY STUFF.” SOMEONE ELSE HAS PARKED THETR E6G AND LETTUCE SANDWLCH AND TWO RIPE BANANAS ON THE
WALL = ENERGY FODDT A FEW BTG DROPS OF RAIN FALL, THEN STOP. IT°S TURNING INTO A PEACK OF A DAY.

WORDS ON STGNAGE: IWE ARE PROUD T0 ACKNOWLEDGE THE WURUNDJERT PEOPLE AS THE TRADITIONAL OWNERS OF THESE LANDS AND WATERS
THE BARROW BRIGADE HEAVES THEIR BARROWS AND TIPS THE SOTL INTO THE 816 BRIGHT POTS. THE OLTVES GO TN. THE PLGFACE TOO. THE CLTRUS TREES STAND PROUD OUT FRONT.

WORDS T OVERHEAR: “_ FEELING PURPOSEFUL IV THE W(WD “AND “HEYIAND CIT WAS REALLY 600D.”
[ LOVE WORDS, HRU Y DO. BUT ACTION, AS ALWAYS, SPEAKS LOUDER. IN TWO HOURS THESE GROUNDS HAVE BEEN TRANSFORMED.



AL STORY

AT ARTS HOUSE
NARRM / MELBOURNE, VICTORTA

FEATURING DR TYSON fUNKAPORTA, VICKT COUZENS,
MARTTA DYSON, BLACK BIRDS (AVEESHA ASH & EMELE
UGAVULE), JAX JACKT BRown, YARRAN BUNDLE, J0DY
HATNES, ANGELINA HURLEY, KAT CLARKE, AMY
PRECVICH, UNCLE LARRY WALSH, BLAK WRITERS GROUP
VTCTORTA

PRESENTED TN PARTNERSHTP WITH EMTLY JOHNSON / CATALYST, ARTS HOUSE, BLAK WRITERS GROUP VICTORTA AND ST KTLDA INDIGENOUS PLANT NURSERY



SHORE STORY SCRIBINGS BY KAT CLARKE

VOTCES LTKE MURMURS BEYOND THE ENTRANCE OF THE ART HOUSE MATN HALL WERE A WASH OF WAVES AS SOON AS THE DOORS OPEN. FOOTSTEPS SWEEP THROUGH - RATA-TAT-TAT
THE SMELL OF THE NATIVE PLANTS AND SMOKE FROM THE FIRE TGNTTES MY SENSES TO A NEW KIND OF HIGH. HUMBLED T0 BE
STLENCE WAFTS ACROSS THE ROOM, AS THE EMPTY STAGE BECOMES OUR ONLY FOCUS. READY TO BEGIN.

“DUR RELATIONSHIP AND CONNECTION TO THE WATER IS SERENE WETLANDS SLEEP BENEATH
THESE LINES.” (MARTTA SHORE STORY)

BUACKFISH — THE WISDOM OF ALASKA'S SPIRIT” (EMILY SHORE STORY)
THEY DIDN'T ANOW. MO OVE DOES...” (TY50N SHORE STORY)

DEEP I THE EARTH OUR SEEDS ARE PLANTED.” (YARRAN SHORE STORY)

THE MARISYRNONG IS ROMANTIC WREN THE NIGAT IS RIGHT AND 10U KAVE THE VIEW OF THE RIVER, STARS SHINING. UNDER THE MOON THE MARIBIRNONG RIVER RAS CREATED 50 MANY
CHILDREN. ESPECTALLY IV THE SUMMER” (TAUNGURUNG ELDER UNCLE LARRY WALSH)

TLOVEKOW YOU MOVE IN TOUR CHATR” (TACKTE TAY)






