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Artist Statement

Amongst the feelings that invaded
me in the first few days after the
2011 earthquake and Fukushima
nuclear accident, was not only
sadness, unease and fear, but
also hope.

Surely such an unprecedented event
could only provide the first steps
that we needed to take in order for
us to rise up as a society and realise
changes that would otherwise be
too difficult to make. This is how |
felt at that time.

| wanted to portray the relationship
between the living and the spirits of
those who have met their deaths in
these circumstances that were full
of hope for the future.

The lives of the dead have already

completed their cycle and stabilised.

We, who continue to live, envy them.
We are tormented; we want to
escape from there, forever trying

to forget.

Toshiki Okada
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Biographies

chelfitsch

®

chelfitsch Theater Company was founded in 1997

by Toshiki Okada, who writes and directs all of the
company'’s productions. The company’s international
debut took place in 2007 when Five Days in March

was invited to the Kunstenfestivaldesarts in Brussels.

In 2008, Freetime was jointly commissioned by

and premiered at Kunstenfestivaldesarts, Weiner
Festwochen (Vienna) and Fesitval d’Automne a
Paris. In 2011, Hot Pepper, Air Conditioner, and the
Farewell Speech received the critics award from the
Association québécoise des critiques de théatre

for the 2010-2011 seasons. The troupe continue to
update its their methodology, which revolves around
the relationship between speech and the body. Since
Current Location, which debuted in 2012, chelfitsch
has created works that are exploratory forays into
the realm of fiction. Ground and Floor premiered as
a play commissioned for the Kunstenfestivaldesarts
2013 in May 2013 and Super Premium Soft Double
Vanilla Rich commissioned for Theater der Welt 2014
in May 2014. chelfitsch was part of the staging of
Time’s lourney Through a Room, a joint production
of companies from eight cities around the world, at
Kyoto Experiment in March 2016.
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Toshiki Okada

Playwright/Director
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Toshiki Okada was born in Yokohama in 1973 and

is a Playwright / Director who formed founded the
theater company, chelfitsch in 1997. Since then,

he has written and directed all of the company’s
productions, practicing a distinctive methodology
for creating plays and has come to be known for

his use of hyper-colloquial Japanese and unique
choreography. In 2005, his play Five Days in March
won the prestigious 49th Kishida Kunio Drama Award.
He participated in Toyota Choreography Award

2005 with Air Conditioner (2005). His collection of
short stories titled The End of the Special Time We
Were Allowed was published in February 2007 and
awarded the Oe Kenzaburo Prize. In 2015, he staged
God Bless Baseball, his first play based on lapanese-
Korean collaboration, at the opening program at the
Asian Culture Center, the biggest cultural complex
in all of Asia, in Gwangju, Republic of Korea. In

2016, he began a commission to direct works in a
repertory program at the Munich Kammerspiele, one
of foremost public theaters in Germany, for three
consecutive seasons.
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Tsuyoshi Hisakado

Sound/Set Designer
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Tsuyoshi Hisakado was born in Kyoto in 1981 and has
completed an M.F.A at the department of Sculpture of
Kyoto University of Arts in 2007. He formed an artist
group SHINCHICA in 2002 while he was in university,
and he took charge of sound and installation. From
this background, the two elements, ‘sound’ and
‘sculpture’ are the main features in Hisakado’s art
creation. Since 2012, Hisakado has restarted his solo
artistic activity. He held a solo exhibition at Shiseido
Gallery, Tokyo, in 2013 and he exhibited “HARE or
KE-AOMORI-"in the group exhibition at Aomori
Contemporary Art Center in 2014.
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Arts House, a key program of the
City of Melbourne, is Melbourne’s
centre for contemporary and
experimental performance and
interactive artforms, providing a
nexus for cultural expression and
social connection in a city
environment. We support new and
diverse ways to make and
experience art. We produce and
present art which is participatory
and experiential, interdisciplinary
and trans-disciplinary, curated
through a balance of provocation,
responsiveness and collaboration
with artists and audiences.

For more information, please
contact us on the details below.

521 Queensberry Street
North Melbourne VIC 3051
(03) 9322 3720

artshousem@mmelbourne.vic.gov.au
artshouse.com.au

Bookings:
artshouse.com.au or
(03) 9322 3713
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